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lens paHHOTO Y4YEOHO-METOIMYECKOTO TIOCOOMS — TPEJACTaBUTh OCHOBHBIC
0COOCHHOCTH JPaMaTUYECKOr0 TEKCTa, JaTh AQJITOPUTM aHaiu3a (QyHIaMEHTAIbHBIX
COCTABJISIIOIINUX JPaMbl, BBECTH HambOoOJiee Ba)KHBIC KATETOPHH W COBPEMEHHBIC METOJIbI
aHajM3a JIpaMaTHYECKUX TMPOM3BEACHMM KaK NPONUIBIX BEKOB, TaK M HOBEHIIMX,
MPEACTaBUTH OOIIHI 0030p CIIOKHBIX B3aHMOOTHOIIIEHUH MEXTy TEKCTOM U TeaTpaTbHbIM
npencraBieHueM. [Ipeanonaraercs, 4YTO STO MO3BOJUT OOY4YalOIIUMCS, BO-TIEPBBIX,
MPUHATH K OCMBICIICHUIO PsiJia BOIIPOCOB, KOTOPHIE MPOJIOJDKAIOT BOJHOBAThH YEJIOBEYECTBO
0 CeHl JIeHb; BO-BTOPBIX, JyYIlle OHSITH AMOXY CO3/aHUs IPAMAaTUYECKUX TIPOU3BEICHUH,
y3HaThb O TEAaTPAIbHBIX YCIOBHOCTSAX TOTO HIJIM WHOTO MEPHOJA; B-TPETbUX OOCYIUTH
BOMPOCHI ATHKU U ICTETHKU. Y4eOHO-METOAMUYECKOE MOCOOME PacCUUTAHO Ha CTYACHTOB

TYMaHHUTapHbIX CHCI_II/IaJ'IBHOCTGI\/’I, 3HAIONIUX aHTJIMUCKUN S3BIK.

© Kupuuenko A.A., NonxoscKkas E.B., 2025
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BBEJIEHUE

VyebHo-MeToguueckoe mocoO0ue OOBbeOUHSAET [BE€  JUCHUIUIMHBI —
JUTEPATYPOBEICHUE W TEATPOBEICHHE — W CHHTE3MPYET TMOIXOIbI M METOJbI IS
MPOBEICHUS KOMIUICKCHOTO aHaliu3a JIpaMaTHYeCKOro0 TEeKCTa, KOTOPBIA ITO3BOJUT
MPaBUILHO HWHTEPIPETAPOBATh MPOW3BEJICHUE, TPUHUMAsi BO BHUMAaHHUE €rO
POJIOBBIC M MHAWBUIYAJIbHBIC XapaKTEePUCTUKH. TakoH MOAX0/1 MPU3BaH MPUBECTH K
NOHMMAHWIO TIPOU3BEACHUS KaK (PU3MYECKOro JCHCTBUS Ha TeaTpajlbHOW CIICHE,

Pa3BUBACT KPUTHICCKOC U TBOPYCCKOC MBIINIJICHUC.

Jlpama HE MOXET pacCMaTpuBaThbCsl TOJBKO KaK MHCHhMEHHBIM TEKCT.
Heo0xoauMoO y4HMTHIBATH €€ TeaTpajbHBIM TMOTCHIMAI (aBTOPCKHE pPEeMapKH,
A3bIKOBbIE  0cOOeHHOCTH). [loaToMy maHHOE mocoOue mpeanonaraeT M3ydeHHUe
JUTEPATypHOTO TEKCTa KaK CIEHapus, IIOCTAHOBKY KOTOPOTO HEO0OXOIUMO
BU3yaIn3upoBaTh. lIpemsiaraemple TBOpUECKUE 3aJaHUSA «OTKPOIOT JABEPH» B MUD

pexkHCcCcepcKoil paboThl, 1ayT KPEaTUBHBIA UMITYJIBC U PACIIUPST OIBIT.

[ToMmumo 3TOro, s a”Hanu3a NPELIararoTCsl OTPBIBKM JIPaMAaTUYECKUX
TEKCTOB HA AaHTJIMHACKOM fA3BIKE, YTO TMO3BOJUT OOYYaIOIMIUMCS PACIIUPUTH
COOCTBEHHBIN 3amac CJOB H3y4aeMOr0 HHOCTPAHHOTO S3bIKAa, O3HAKOMHUTBCS C
O0COOEHHOCTSMH CTUJISL M SI3BIKOBOM UTPBI, MOHATH (DYHKIIMIO SI3bIKA B AKCIUTUKAIIMH

ABTOPCKOM UJICH.

CymectByer psa MNOAXOAOB, B pycle KOTOPBIX PaccMaTpUBAIOTCS

ApaMaTH4YE€CKHUE TCKCTHI, a UMCHHO.

TUTOJIOTHYecKrid (chOKyCHpOBaH Ha XapaKTEPUCTHUKAX APaMbl KaK JTUTEPATYypPHOTO

pola, ee xKaHpax U MoDKaAHPax);

TGKCTyaHBHBIﬁ (aHaIII/IB [me4aTHoro TCKCTa, €ro MHANBUAYAJIbHBIX TCMATHYCCKHUX H

(dopMaNbHBIX 0COOCHHOCTEH);

TeaTpaibHasl KpUTHKA (pacCMaTpUBacT MIOCTAHOBKY IbEChl HA TEATPAIBHOH CIICHE);



KMHOKPUTHUKA (M3y4aeT HKPAaHU3ALIUIO TILECHI);

uHTepnpeTatuBHas kputuka (“performance criticism") (cocpemoroueHa Ha

COIIOCTABJICHUH aBTOPCKOT'O 3aMbICIIa U OCYIIECTBICHHOM MOCTAaHOBKH ITHECHI);
CEMHOTHKA (MHTEPIPETALUS TEATPATBHBIX KOJOB);
CTWJIMCTHKA (aHAJIU3 CTUJIMCTUYECKUX CPEJICTB U TPUEMOB).

JlutepaTypHble TEKCTbl MOXHO pacCMaTpuBaTh B 3aBHCHUMOCTH OT croco0a

KOMMYHUKAIUX, BBIICIIAS.

. YCTHYIO JTUTepaTypy (0OIIeHHE C paCCKA3UUKOM);
. MUCHLMEHHYIO JTUTEPaTypy (UTCHHE IMEYaTHOTO TEKCTA);
. ayJIMOBU3YaAIIbHYIO TUTEPaTypy (MOCEIICHNE PEACTABICHNU ).

OO0yyaromuMcs TPeIioKeHO pacCMaTpUBaTh JpaMaTUYeCKUe MPOU3BEACHUS
UMEHHO Kak ayJAuOBU3YyaIbHYIO JIUTEpATypy, TMpeuiaraTb COOCTBEHHBIE

PEXKUCCCPCKUC HHTCPIIPECTAINU U OICHUBATD YK€ CYIICCTBYIOINUC ITOCTAHOBKHU.

B Ham Bek BBICOKMX TEXHOJIOTHH, IOJHOW IHDKATAIM3ALWAM, TEaTp HE
TEpseT, a MPUOOPEeTaeT 0COOYI0 3HAYUMOCTh KaK (popMa aKTUBHOTO COTNEPEKUBAHUS
YBUJCHHOMY U YCIBIIIAHHOMY, KaK HaIpsSKEHHOE OCMBICICHUS] BOIIPOCOB OBITHS,

KaK BHUJ 9CTCTUYICCKOI'O YIOBOJIbCTBUS HIINU 0e33a00THOrO Ppa3BJICUCHUA.

OI[HaKO HU3YUCHHC ApPpaMaTHYCCKHUX HpOH3B€I[€HPII>i MOXKCT BbI3BIBATDH
OIIPCACICHHYIO TPYAHOCTb BBHAY CIIOKHOCTH CAMOI'O0 APAaMAaTHYCCKOI'O MCKYCCTBA.

Ono TpeOyeT BHUMATEIBHOCTH K JETAISIM M TBOPUYECKOTO BOOOPaKCHUSI.

BaymuuBbelid aHamu3 apaMaTUYECKOTO TEKCTAa MPEANOJIAraeT COOTHOLICHHE
ero (opMbl U COJIEPXKAHUA C IIUPOKUM KYJIbTYPHO-UCTOPUUYECKHM KOHTEKCTOM,
TUTEPAaTypHOU Tpanuuuen, omorpadueil npamaTtypra, TeaTpabHBIMU TPATUIIASIMH

pa3HbBIX MOX.



1.

OCOBEHHOCTHU IPAMbI

JIpaMa, KaK U MHOTHE JUTEpaTypHbIE NPOU3BEICHUA APYroro poja U BUAA
(pomMaHBbl, MOAMBI U T.I.), TOCTPOEHA HAa HUCIOJIb30BAHUM CIOKETA, BOCCO3JIAHHUU
nepcoHaxked u Mecra aeiicrBus. M, TeM He MeHee, apama 00JiaJaeT psAaoM

0COOEHHOCTEMN:

IBECHI CO3JAIOTCS JIJIs TIOCTAHOBKHM Ha CIICHE, TaM OHU OOPETal0T IUIOTh M KPOBB;
COOTBETCTBEHHO, JIpamMa IOJYMHSACTCS 3aKOHAM HE TOJBKO JIUTEPATyphl, HO M
TeaTpa;

JCHCTBHE OCYIIECTBISETCSI HEMOCPEACTBEHHO <«37eCh W ceddacy (NmepCoHaXH
B3aUMO/ICHCTBYIOT MEX/1y OO0 Ha riia3ax y 3puTes);

OCHOBHas opMa JpamMbl — JHATOT (TIOJIHIIOT);

B IbECaxX OCYIICCTBIISCTCS B3aMMOJICHCTBHE KaK MEPCOHAXKEH Mexay coOOH, Tak U
OOIIICHHUE CO 3PUTENIEM;

B JpaMax peaKo MCIOIb3yeTcs PUrypa paccka3unka (3a HCKIFOUYEHUEM DTHYECKHX ),
TIOATOMY JICUCTBUS BOCIIPOU3BOISTCS HITM KOMMEHTUPYIOTCS IIEPCOHAXKAMH;

S3BIK  TPAaMBl MOXKET CHJIBHO OTIMYATHCS OT OOBIYHOW JINTEPATYPHOH TIPO3BI
(mepcoHaX MOTYT TOBOPHTH CTHXaMH, HJIM pedb HUX MOXKET OBbLIb SPKO
VHIUBHyaJIM3UPOBAHA, TIepeiaBas akIeHT, IPyrue 0COOCHHOCTH AUKITHH );

cama pedyb MOXKET SIBIISIThCS OCYIIECTBIISIEMBIM JCHCTBHEM (TIPOKJIATHS, OOCIIaHbS,
3aroBOpbI);

KOH(MIUKT JIpaMbl SKCIUIMIIMPYETCS B BHJIE CJIOBECHBIX Oaramuii (oT oOmeHa
KOJIKOCTSIMU ¥ OCTPOYMHBIMHU IITYTKaAMU JI0 CTPACTHBIX CIIOPOB U MPOKIISATUH );

cama Jpama MoJYMHEHa TeaTPATbHBIM YCIOBHOCTSIM (CTUXOTBOPHBIE MOHOJIOTH WIIH
PEIUTMKU B CTOPOHY HE BCTPETHIND B PEATHHOCTH, KaK W MIEPEOJCBAHUS JIO MMOTHON
HEY3HABaEMOCTH, IPOCTPAHHBIC PACCYK/ICHHUS B MBUTY OUTBBI U MHOTOE JIPYTOE);
YTEHHE ThEChl TpeOyeT 00raroro BOOOPaKEHHS, TOCKOIBKY JIpamMaTypr peaKo

npcaoCTaBIACT IIPOCTPAHHBIC OIIMCAaHUA z[eTaneﬁ.



2. IPAMA vs TEATP

OdeHb HEMHOTO MbEC HANMCAHO JUIsI YTEHHUs, B OCHOBHOM K€ OHH
IPEIOJaraloT MPOCMOTP TEATPaJbHOTO  IpeAcTaBieHMs. B TeaTpanbHON
MIOCTAHOBKE  JpPaMaTHYECKHE TEKCThl TPAaHCHOPMUPYIOTCS B  KOJJIEKTUBHOE
TBOPYECTBO:  aKTepckas wrpa (BepOaibHble W  HEeBepOalbHBIE  (HOPMBI
KOMMYHHKAIIMH), BH3yalbHble 3(p¢ekThl (OcaHKa akTepoB, MHUMHUKA, TPUM H
KOCTIOMBI, JKECTBI, ClieHOrpadus, PeKBU3UT, CBETOBAsl MAPTHTYpa), aKyCTHUCCKHUE
s dexThl (rojoca pasHOro TeMOpa, BBICOTHI, TPOMKOCTH, JAPYTrUe WHIAMBUIYATbHbIC
Ka4ecTBa rojioca, 3ByKH, IIyMbI, My3bIKa, T.II.), HHOTJA JaXXe CCHCOPHBIC 3P (EKTHI
(meIM, BeTep, TIPOXOT, 3amax, T.Jd.), 3PUTCIBCKOEC BOCIPHUSITHE U OTKJIHK
(amoAMCMEHTHI, 3aBOPOKEHHOE MOJYaHUE, IPYrHe SMOLMOHAJIbHBIE PEAKIUH).

MoxHO TOBOPHUTH O KOJAX, CO3Ja0INX «KCCMUOTHUKY TCaTpa».

CaMo TeaTpanbHOE TIPEICTaBICHWE WCTOpPHUYECKH o0OycioBineHo. Tak, B
Enn3aBeTHHCKOM TeaTpe BCE PO MCIONHSUTH MY>KYHHBI WA FOHOIIH, JOITYCKAJICS
PSI YCIIOBHOCTEW: HE MCIOJIB30BAINCh NCTOPUUIECKHE KOCTIOMBI, JEKOPAIlUU OBLTH
MUHUMAaJIbHBI, MOHOJIOTH OBUTH KOPOTKUMHU ISl yI0OCTBa 3aydUBaHUs aKTepaMu, U
T.. TearpampHOE MEWCTBO OBLIO PACCUUTAHO HA IIUPOKYIO ayJUTOPHIO: OT
IPOCTOTO JIF0Ja J0 YYCHOTO COCJIOBUSI M apucTokpatuu. [loaromy, Hampumep, B
IIEKCTIMPOBCKOW Thece MBI HaiiieM W TOCTUHKH, U POMAHTHUYECKYIO JIMHUIO, W
dunocodckre pa3MBINIICHUS, U 030PHYIO UTPY CJIOB, U 1ayke TpyOyto kinoyHaay. Ha
COBPEMEHHOMW CIIEHE BO3MOXHBI MBECHI DIIUTAPHBIC, IS Y3KOTO Kpyra IEHUTETEH.
[loTeHmman COBpPEMEHHOTO TeaTpa TOpa3g0 IMUPE B CHIYy €ro OTKPBITOCTH

OKCIICPUMCHTAM, a TaKIKC 6J1aroz[ap;1 HCIIOJIb30BaHUIO HOBBIX TEXHOJIOTHIA.

AKTEpBI U PEXKHCCEPHI TAKKE MPUBHOCIT COOCTBEHHOE BUCHUE IPAMATUYECKOTO
Tekcta. Kaxkmoe TteaTpanpHOE NpPEACTABIEHHUE — O3TO OTAECIBHOE NPOU3BEICHUE

HCKYCCTBA.



3. KOMMYHUKALUA B IPAME

OcymiecTBiieHne KOMMYHUKALMU B IPAMATUYECKOM TEKCTE OOYCIIOBIEHO €0
CI0KHOM  IpUpPOAOM, C OJAHOM CTOPOHBI, KaKk JMUTEPaTypHOIO TEKCTAa,
MIPEACTABIEHHOIO JUISl YTEHUS, U, C APYTOMd CTOPOHBI, KaK TEATPAIBHOTO CLEHAPUS,
IIOCTaBJIEHHOI'0 Ha TeaTpaJbHOW cueHe. KoMMmyHHMKanus B apame NPUHIUIIMAIBHO
OTJINYAETCSI OT KOMMYHHUKAlMHU IIPO3aWYECKOr0 WM IOITHYECKOIO TEKCTa.

Kommynukauyusn é opame MOXET ObITh:

* @HewHen (aBTOp — Mbeca — YUTATENb, aBTOp + pexuccep + akTepbl + XyI0KHHUK-
NOCTAHOBIIUK, TPUMEP, XYJ0KHUK MO KOCTIOMaM, TEXHUK. Oanermeiicrep U T.A4. —
CIIEHUYECKasi TIOCTaHOBKAa (YK€ OIOCPEJOBAHHBIM TEKCT) — 3pUTEIbCKas
aynutopusi). Ilbeca BOCIpHHHMMAeTCsi KaK €IMHOE LeJIoe, COCTOsIIee U3 psla
AJIEMEHTOB, 3HAYE€HHE KOTOPHIX HEOOXOJAMMO JEKOAMPOBATH JUIsl TOHUMAHMUS
IPOU3BEJCHUS, a TaKXkKe Y4eCTb OCOOEHHOCTH JKaHpa, nmagoc, yCIOBHOCTH 3IOXH,

BHJI TCATPAJIBHOI'O IIPCACTABIICHN,

* guympennenn (MSXIy TEPCOHAXKAMH IbEChl, HAMPSAMYIO B3aMMOJICHCTBYIONUMHU

MEKTy CO0ON).

Takoe neineHre KOMMYHUKAIIMM Ha BHEUIHIOIO M BHYTPEHHIOKO MPEIJI0KEHO
Kmaynueri Xomnep. Opuka @umep-Jludrep B dhyHIaMeHTaTIbHOM HCCIIEI0BAaHUU
«CeMHOTHKA TeaTpa» 3aMEyaeT, 4YTO KaXKJI0€ TeaTpalbHOE IpPEACTABICHUE —
«HEMOBTOPUMOE, HEMOCPEACTBEHHOE, CHHXPOHHOE KOJUIEKTUBHOE IPOU3BOJCTBO U
BOCHIPHSITHE, B KOTOPOM aKTEPhl UTPAIOT MEPCOHAKEHN B BHIMBIIIJICHHON 00CTaHOBKE
st 3putenei. OTKIMK 3puteneil Ha urpy GopMHUpPYET B 3HAYUTEIBHOW CTETICHH
JUHAMHKY TIPEACTABICHHUSI KaK YHHUKAJIbHOTO COObITUA». «COOTBETCTBEHHO, B
OTJIMYUU OT MojeNu «ABTOp — Uurtarenb», B MOJAETU «ABTOP — AyIAUTOpHS» TPU
mocpeaHuYecTBe TeaTpa CyImIECTBYET B3aWMMOJICHCTBHE «AKTEpPhl B  OOJIHKE
MEPCOHAXKEN — AyAUTOPHUS» HA NPOTSIKEHUU BCETO MPOLECCa KOMMYHUKAMU. JTO
0o0OMeH cBO€OOpa3HOW MCUXUYECKON SHEPTUEH, T/I€ aKTEPCKUM MOChUT MIPEACTABIACT

CAHNHCTBO CJIOBA U I[CﬁCTBHH B IMPOCTPAHCTBEC CLHCHBI Y 3PUTCIIBHOIO 3aJjid, a PCAKIHA
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S3PUTCIIA TAKKC YMTAaC€Ma BO B3IJIAAaX, allNIOAUMCMCHTAX, PCAKHX BO3rjiacax, OdxKe

putMme nbixanus» (ITonxosckas E.B., Ma3una E.H.).
KoMmmyHuKaumoHHasi Moje/Ib
BHemHsisi KOMMYHUKANMS

Aopecanm (Opamamype) — Opamamuueckuii mexkcm - aopecam (uumameinv uiu

3pumens)
BHYTpEHHAA KOMMYHHUKALHS

Aodpecanm (nepconasic, npousnocauwuii peus) - aopecam (RepcoHa?c, KOMOPOMY

aopecyemcs 3ma peun)
TeaTpajibHasi KOMMYHUKALMSA
Cuenuueckas nocCmano8Ka — 3pUmebCcKan ayoumopus

Ha paznuuum Mexay BHEIIHEW W BHYTPEHHEW KOMMYHHMKAIUEH CTPOUTCS
TaKOW MpPUEM KaK «OpamMamuyieckas UpoHuma», KOrja 3puTelid 3HaI0T OOJIbIIe, YeM
NEPCOHAX, WM HA00O0pOT. 3pUTENb/IUTATENIb MOKET UMETh 3HaHHUE, HEJIOCTYITHOE
nepcoHaxy. Takoe MpeMMyIIeCTBO B 3HAHWU TMO3BOJISIET IMOHSTH OIIMOKUA Tepos,
HEBEPHOCTh €r0 CYXKJEHHM, TNPHUAAECT [ONOJIHUTEIBHOE 3HAYEHHE CIIOBAM
nepcoHaxka. Jlpamatuyeckas HUpPOHUS MOXKET OBITh KOMHUYHOW WM TpParuyHOM.
Hanpumep, npu npocmotpe «I'amnera» Illekcninpa 3purtenn yxe 0CBEIOMIIEHBI, YTO

panupa Jlaspta oTpaBieHa, 1 3TO JA€T NPEAUYBCTBUE TPArHUECKON Pa3BsI3KHU.

Ecnu 3puteny HMMEOT NPEUMYIIECTBO Iepe]] MNEPCOHAKAMHU B IUIaHE
WHOOPMHUPOBAHHOCTH O YeM-TO (WM HAOOOPOT), TOBOPAT O «HEKOHZPYIHMHOM
ocosnanuuy («discrepant awareness»). Korma u repou, u ayauTopusi 00Jagar0T
UJEHTUYHON MH(pOpMaLKUEl, UCTIONb3YEeTCS TEPMUH «KOHZPYIHMHOE O0CO3ZHAHUE»
(«congruent awareness»). TodHO Takke ¥ BO BHYTPCHHEHW KOMMYHHKAIIMH YPOBHHU

OCO3HaHHA pa3JInYHbIX nepCOHameﬁ MOI'yT OTIIMYaTbCA.

ITo mueHnIO Mastepa, cMbIC ApaMbl KOHCTPYUPYETCS HAa TPEX YPOBHSX:



e JpaMaTUYECKHIl YpOBEHb (B3aUMOJEHCTBUE MEXKIY IEPCOHAKAMHU HA CLIEHE)
® TeaTpajbHbIN YPOBEHH (B3aUMOJCHCTBHUE AKTEPOB U 3pUTEIIEH)

® YpOBEHb MMOBCEIHEBHOM KU3HU (COOTHOIIECHUE MbECHI U KU3HU COIIMYyMa)

B HEKOTOpBIX COBpEMEHHBIX TeaTpax 3pUTENIEd BOBJIEKAIOT B Yy4acTHE
TeaTpaJbHOM JIEUCTBHUM, B APYTHX — 3pPUTEIU MPOCTO HaOMoAaTeN . XOTS BaKHBIM
B JIOOOM cllyyae SIBJIIETCA OAMH ACMEKT — OOLIMN OMbIT, KyMYJSITUBHAS SHEPIHs
3pUTENBCKOTO 3ajia (CMeX, YAUBICHHE, IIOK, CONepeKuBanue, apyrue smouun). [pu
OpPOCMOTpE TpareAuu dYacTo jaocturaerca 3¢GGQeKkT kamapcuca, Korja 3pUTENH
UCHBITBIBAIOT CTpax W KaJlOCTh, UACHTUPUIMPYS ceds ¢ repoeM. Komenus uepes
CMEX CHI)KAeT HalpsLKeHHe, KOTJa 3pUTeNd UISHTU(UIUPYIOT ¢e0sl ¢ OCTPOYMHBIM

IrepocM U JUCTAaHOUPYIOTCA OT OTPULATCIBHOI'O IICPCOHAXKA.

3aganme. Bcnomuume HedagHo yeuoeHHwll cnekmakiv. Onpedenume 8 HEM
ypoeuu KommyHuxayuu. Kakue snemenmvl, no eawiemy MHeHUl0, Hauboee
snauumsl?  Kakosvl meampanvruvie ycanosnocmu?  Ilouyecmeosanu au vl
KYMYTAMUBHbIU ) exm, COnpUUACMHOCMb OKPYICAIOUUX 80 8peMs NPOCMOMpPA

CneKmakisa?

3aganue. Buibepume e6udeogpazmenm O00HOU U3 CYeH KAKO20-1UOO
cnekmaxis. [lpokommenmupytime mo, Kaxk OH Cblepan HA cyeHe, 00pawas BHUMAHUE
Ha BbIpAdICeHUe TUYA, HCeCmvl, s3bIK Mmed aKmepos, mo, KAK NPOUSHOCAMCS
PENUKU, PACNOJIONCEHUe aKMepo8 HA CYeHe U UX NepedsUdCeHus], 36yKogoe U
MY3bIKANbHOE  CONPOBOJICOCHUE, KOCMIOMbl, epum, npudecku. Kaxoso eauwe

snedamieHue om Y8UOeHH020 !

4. QJIEMEHTBI JIPAMATHUYECKOI'O TEKCTA

JAmanor/moHoJior

JIpamaTuyeckoe MpOU3BE/IEHHE MOCTPOCHO HA KOH@auKme, KOTOPbIU
BOIUJIOIIAETCS B MPOTUBOCTOSIHUU JIMYHOCTEN (AHTArOHUCTAa W MPOTArOHUCTA) WIIU
unei. KoHpauKT urpaetT oCHOBOMOJAralOIIyI0 pojb B JipaMe Onarojaps TOMy, Kak

OH IHIPCACTAaBJICH: 3pUTCIIb BHAUT W CJBIIIAT HepCOHa)I(eﬁ, 9YYBCTBYCT HX
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SMOIIMOHAJIBHBIN 3apsijl, aHATM3UPYET COOBITHSA, KOTOPbIE PA3BOPAUYMUBAIOTCS MPSIMO

nepea HUM.

3apnanue. Onpedenume Opamamudeckuil KOHGIUKM 6 000U U3 nvec, ¢
KOMOPbIMU bl NOZHAKOMULUCHL 8 KYpCe UCMOPUU OMedeCmE8eHHOU U 3apyOedcHOll

aumepamypeol.

[lepeiinem k BepOaIbHON KOMMYHUKAIUU B JipaMe. /uanoz — 310 OCHOBHOM
9JIEMEHT OOJBIIMHCTBA JpaMaTUYeCKUX MpousBeneHuid. CaM TEepMUH «IHAJIOT»
O3HauaeT MOCJIEeI0BATEIbHOCTh PEIUIHK, KOTOPBIMH OOMEHHMBAIOTCS JIBa MEPCOHAKA
wi 6onee (nmonwior). Ha muceMe kaxayro pemivKy npeaBapsieT uMs IMepcoHaxka.
Ananuupys apamy B BepOaTbHOM acleKTe, He0OXOAMMO MPUHUMATh BO BHUMaHHUE,
creayomiee: 1) HACKONBKO JUTMHHBI OT/EJIbHBIC BBICKA3bIBAHUS, 2) KaK PEILIMKH
pacrpeeieHbl MeX/Iy MepcoHaKaMu; 3) BPEMEHHbBIC MapaMeTphbl peun U mnays; 4)

nepeOuBaHue peuu; 5) JIOTHYECKYIO CBSI3HOCTb.
Dopmwl ouanoza:

* o00men penauxamu (uau cmuxomugpus) (nepeaaer OBICTPYIO U IMOIHMOHAIBHYHO
Oecemy, XOTS UWHOTJAa MOXET CBHUJACTEIBCTBOBATH O CHACPKAHHOCTH U

OTCTPAHEHHOCTH);

* MoHonocuueckas peup (MPOM3HOCUTCS OJHHUM MEPCOHA)XeM). MOHOJIOr YacTo He
UMEeT ajpecara, a BhIpa)kacT HANPSHKEHHOCTh BHYTPEHHEH JKU3HU, IYNICBHBIX
NEPEeKUBAHUN Teposi, €ro OHMOIMWH, pacKphiBaeT HHDOpPMAMIO O JAPYrUX
nepcoHakax. B MoHoyore repodl BBICKAa3bIBaCT CYXKJICHHA O ce0e W JApYyrux,
pacKpbIBacT CBOM UCTUHHBIE HaMepeHHs. MOHOJIOT ¢ caMuM cO00M, TPOU3HOCUMBIH
B ojauHOuYecTBe, HaspBatorT Soliloquy. Ecnm mepcoHak moBepseT CBOM MBICTH
3pUTEIISIM, OTBOPAYUBASICh OT JPYTUX MEPCOHAKEH U TOBOPS MPSMO B 3PUTCITBCKHI
3a], TO Takas pedyb Ha3bIBACTCS «PEIUIMKH B CTOpOHY» (aside). «Perumku B
CTOPOHY» MOTYT OBITh HE TOJIBKO MOHOJOTHYCCKHMMH (HAa HHUX YKa3bIBaIOT
CIICHMUYECKHE PEMapKH; IePCOHaX BBIPAXKACT MBICIA, HUKOMY KOHKPETHO HeE

aJIpeCOBaHHbIC), HO W JaWajorudeckuwe (3aroBopuiuveckas Oecena TPYIIIEI
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nepcoHaxeii), u ad spectatores (peus, agpecoBaHHass UMEHHO 3pHUTEIsIM). MOHOJIOT
MOJKET CO3[aTh HAMpsYKEHHE, BbI3BATh CHUMIIATHIO WM AHTHIATHIO. MOHOJIOT
BBITIOJIHSIET B TEKCTE JpaMbl psia  GyHKOMM: co3maer oburyro  atMmocdepy,
UHPOPMHPYET O MPEANIECTBOBABINNX COOBITHSX, O BPEMEHH M MeCTE IEHCTBH,
JaeT XapaKTEePUCTUKY APYIMM MEPCOHAKaM WM CaMOMY Teporo, OOHaKas ero
MBICJIM, YyBCTBA, HAMEPCHHs. MOHOJOTH M PEIUIMKA B CTOPOHY JAlOT 3PUTEIAM

UH(GOPMAIIHIO, CKPBIBAEMYIO OT JPYTUX MEPCOHAXKEH.

3apanue. M3zyuume mononoe I amnema. Kaxkue uyecmea 6 nem 8vblpasdcaromcsi
(omuasnue, cnes, npe3penue, 00ib...)7 Kakoewvi mviciu ecepos o camoybuiicmee?
Kaxos Knasouii 6 cpasnenuu c¢ omyom [amnema? Kaxue uyscmea 6v136a10

nocnewroe genuanue I'epmpyost u Knasousn?
«HAMLET O that this too too solid flesh would melt,
Thaw and resolve itself into a dew,
Or that the everlasting had not fixed
His canon ‘gaist self-slauter. O God, God,
How weary, stale, flat and unprofitable
Seem to me all the uses of the world!
Fie on't, ah fie, 'tis an unweeded garden
That grows to seed, things rank and gross in nature
Posses it merely. That it should come to this!
But two months dead - nay not so much, not two -
So excellent a king, that was to this
Hyperion to a satyr, so loving to my mother

That he might not beteem the winds of heaven
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Visit her face too roughly - heaven and earth,
Must | remember? why, she should hang on him
As if increase of appetite had grown
By what it fed on, and yet within a month -
Let me not think on't; frailty, thy name is woman -
A little month, or ere those shoes were old
With which she followed my poor father's body
Like Niobe, all tears, why she, even she -
O God, a beast that wants discourse of reason
Would have mourned longer - married with my uncle,
My father’s brother, but no more like my father
Than | to Hercules - within a month,
Ere yet the salt of most unrighteous tears
Had left the flushing in her galled eyes,
She married. Oh most wicked speed, to post
With such dexterity to incestuous sheets.
It is not, nor it cannot come to good.

But break, my heart, for I must hold my tongue». (Act 1, Scene 2)

3apanue. M3yunte 3HaMeHUTHIA MOHOJIOT ["amiieta «bBbITh UKW HE OBITH...

OTBeThTE Ha MOCIEAYIOINE BOIMPOCHI.

«HAMLET:

».
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To be, or not to be - that is the question.

Whether 'tis nobler in the mind to suffer

The slingsand arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them? - To die - to sleep -
No more; and by a sleep to say we end

The heart-ache, and the thousand natural shocks
That flesh is heir to; 'tis a consummation
Devoutly to be wished. To die - to sleep -

To sleep! perchance to dream. Ay, there's the rub,
For in that sleep of death what dreams may come,
When we have shuffled off this mortal coil,

Must give us pause. There's the respect

That makes calamity of so long life.

For who would bear the whips and scorns of time,
The opressor's wrong, the proud man's contumely,
The pangs of dispised love, the law’s delay,

The insolence of office, and the spurns

That patient merit of the unworthy takes,

When he himself might his quietus make

With bare bodkin? Who would fardels bear,

To grunt and sweat under the weary life,

But that the dread of something after death -

The undiscovered country from whose bourn

No traveller returns - puzzles the will,

14



And makes us rather bear those ills we have
Than fly to others that we know not of?

Thus conscience does make cowards of us all,
And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought;
And enterprises of great pitch and moment,
With this regard, their currents turn awry,

And lose the name of action».

1. Ymo nonumarom noo mepmuHom «2amMiemu3m»?

2. I'amnem 2o6opum cam c coboti unu oopawaemcs Kk ayoumopuu? B coepemenrom
meampe MOHON02 NPOUZHOCUMCA KAk pasmuviuinenus I amnema c camum coboi. B
eNU3aA8eMUHCKOM meampe aKkmep 6bIX00UNl Ha ABAHCYEHY, 00PaAWAIC K 3PUMeNnsM.
Kakoevr omauuusa ¢ meampanbHblXx YCIO8HOCMAX U KAK 3MO MEHAem 60Cnpusmue
cmblcna mekcma?

4. Ommemome HeJlocudvHocmu, npomueopevdusd 6 MOHOJI0cE.

5. Kaxue npobnemwr 3ampacusaromca? Jaromesa au omeemvl HA NOCMABIEHHbIE
gonpocul?

6. UYmo makoe «ovimovy ona [llexcnupa? Ymo maxoe cmepmuv? (ObsazamenvHa
onopa Ha mekcm,)

7. Ymo ne oaem I amnemy Oeticmeosams?

8. Kax evl dymaeme, umo umeem 6 6uody eepoi, 2osops o «the thousand natural
shocks that flesh is heir to»; «consummation»; «there's the rub»; «shuffled off this
mortal coil»; «insolence of office»; «his quietus make»; «native hue»; «pitch and
moment»?

9. Ilo sawemy muenuro, «lamnemy Illexcnupa — smo 1) mpaceoust cn1a60601bH020
yenogexka; 2)  mpaceouss — CUIbHOU — JUYHOCMU 6  HeOIA2ONPUSIMHbIX
obcmosmenbcmeax; 3) mpazeousi GbIMbIULIEHHO20 HEPEATUCMUYHO20 00pasza’?

10. B.I. benunckuti cuuman, umo Iamiem cumeonusupyem «uoer pacnadeHus,
gcleocmeue COMHEeHUs, KOmopoe, 8 C8010 oyepedb, eClmb Cle0Cmeue 8vbiXxo0d U3
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eCcmecmeeHH020 COZHAHUAY, UHDAHMUNbHOU 2aPMOHUU K OUCCaAPMOHUU OOpbObL, a
3amem K 0co3Hannou eapmonuu. Co2nachsl iU 8bl ¢ IMOU MbICAbIO?

11. Kaxue opyaue mononoz2u 6 nvece Kaxcymcs 6am 3HA4UMbIMu?

Jluanozu MoryT ObITb:

. peanucmuunvle (Kak B OOJBIIMHCTBE COBPEMEHHBIX JpaM; HaIpuMep, B
neece [IpBuga Xeilipa «Bcsikoe ObIBaeT» nake LUTUPYIOTCS OTPBIBKH peyei

N3BCCTHBIX HOHI/ITI/IKOB);

. uckyccmeennvte (B aHNIMACKUX KOMeUsX amoxu PectaBparuu (comedies of
manners), a taxke B mbecax Ockapa Yaiijbla TUAJIOTH — HCKYCCTBEHHBIC, 3TO
OoOMEH OCTPOYMHBIMH PEIUIMKAMH, CJIOBECHAas JIydjb, B IbeCaX COBPEMEHHOIO
OpUTAHCKOTO apamarypra Toma Crommnapaa HIEPCOHAXKH Mao
MHIMBU/yaJIU3UPOBAHbl U CIIY’KAaT BBIPAKCHHIO OINMPEICICHHBIX HICH M B3IJIAIOB,
COOTBETCTBEHHO, TUAJIOTH HE MPETEHAYIOT Ha MPaBoNoqo0ue — K MpUMepy, mbeca
«[IpbITyHB» TOCTPOEHA HA CTOJKHOBCHHH JABYX (HUIOCO(DCKMX KOHIEHIIHMA

OTHOCHUTECIIBHO MOpaJIH. a0COJIFOTHOM U pCJISITI/IBI/ICTCKOﬁ.

3aganne. B xadecTBe mpuMepa peaIMCTUYIHOTO TUAIOTa PACCMOTPUM OTPBIBOK
u3 «OrasHuch Bo rHeBe» [[kona OcoOopua (Look Back in Anger (1956) by John
Osborne). Ilbeca npuUHAANCHKUT K KAHPY TaK HA3BIBAEMBIX «KYXOHHBIX)» Opam
(Takoe Ha3BaHHME OTpPa)KAeT OCHOBHYIO TEMATHKY MPOU3BEACHHA — H300paKCHHE
KW3HU HU3IIMX CJIoeB o0miecTBa). Ecim roBopuTh B 60JI€e MUPOKOM KOHTEKCTE, TO
TtBOpuecTBO OcObopHa mpuHaIexkuT K ABmxkeHUI0 1950-60x «Cepoumasie monoovie
awou» (Angry Young Men Movement), s KOTOPOTO XapakTEPHO KPHTHUYECKOES
HEMPHUATHE TOCIEBOCHHOTO OpuTaHCKOro oOmiectBa. [IpencraBurenu ABMOKEHUS
OBLTM BBIXOJIIAMU M3 CEMEW CPeHEro W pabouero Kjacca, WX B3TJSIAbI OTPAKAIOT
BO3MYLICHHE COLMAIBHBIM HEPABEHCTBOM, CYIIECTBYIOIIECH IMOJUTUKOW IMPABSILEH
DJIMTHI, JUIEMEPHEM W XaHXECTBOM. THUIMUYHBIM TE€POEM BBICTYMAET MOJIOI0N
YEJIOBEK, JINTEPATOp, XYAOXKHUK WJIM MY3bIKAHT, Y€l THEB HAIpPaBJICH MPOTHB

CYILIECTBYIOUIMX colMaibHbIX ycToeB. Ilbeca OcOopna «OrnsiHUCH BO THEBE» —
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3Ha4YMMas BC€Xa B HCTOPHUH TEaTpa. Peunr ce HCpCOHa)KeI\/'I — pC€aJInCTU4Ha, ITOJIHA

IHCBA X1 BOSMYIIICHUS, XapaKTCPHOI'O AJIA TBOp‘-IGCKOﬁ MOJIOACIKN TOIO BPECMCHH.
33H3HHC. Hpoqmume OMpPbIBOK U omeenibnie Ha 60NpocCyl.

[Leticmeue npoucxooum 6 oonoxommammuol xeapmupe u COCPEOOMOYEHO HA
KoH@auxme cemetinoi napvl — [owcummu u Inucon llopmep. [na Jicummu sncena
(4bsi ceMbs NPUHAONEHCUM K GblCUieM)y KIACCY) 80nIowiaem pasopaxcaroujue e2o

yepmol «ucmeobauwmenmay. Knug — ux scuney.]

«JIMMY: : ... Have you ever seen her brother? Brother Nigel? The straight-backed,
chinless wonder from Sandhurst? I only met him once myself. He asked me to step

outside when | told his mother was evil minded.
CLIFF: And did you?

JIMMY: Certainly not. He's a big chap. Well, you've never heard so many well-bred
commonplaces come from beneath the same bowler hat. The Platitude from Outer
Space - that's brother Nigel. He'll end up in the Cabinet one day, make no mistake.
But somewhere at the back of that mind is the vague knowledge that he and his pals
have been plundering and fooling everybody for generations. [Going upstage, and
turning.] Now Nigel is just about as vague as you can get without being actually
invisible. And invisible politicians aren't much use to anyone — not even to his
supporters! And nothing is more vague about Nigel than his knowledge. His
knowledge of life and ordinary human beings is so hazy, he really deserves some
sort of decoration for it - a medal inscribed "For Vaguery in the Field". But it
wouldn't do for him to be troubled by any stabs of conscience, however vague.
[Moving down again.] Besides, he's a patriot and an Englishman, and he doesn't like
the idea that he may have been selling out his countryman all these years, so what
does he do? The only thing he can do - seek sanctuary in his own stupidity. The
only way to keep things as much like they always have been as possible, is to make
any alternative too much for your poor, tiny brain to grasp. It takes some doing

nowadays. It really does But they knew all about character buildings at Nigel's
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school, and he'll make it all right. Don't you worry, he'll make it. And, what's more,

he'll do it better than anybody else!

There is no sound, only the plod of Alison's iron. Her eyes are fixed on what she is
doing. CIiff stares at the floor. His cheerfulness has deserted him for the moment.
Jimmy is rather shakily triumphant. He cannot allowhimself to look at either of them
to catch their response to his rhetoric, so he moves across to the window, to recover

himself, and look out.
It's started to rain. That's all it needs. This room and the rain.
He's been cheated out of his response, but he's got to draw blood somehow.

[conversationally] Yes, that's the little woman's family. You know Mummy and
Daddy, of course. And don't let the Marquess of Queensberry manner fool you.
They'll kick you in the groin while you're handing your hat to the maid. As for Nigel
and Alison - [In a reverent, Stuart Hibberd voice.] Nigel and Alison. They're what

they sound like: sycophantic, phlegmatic and pusillanimous.
CLIFF: I'll bet the concert's started by now. Shall | put it on?

JIMMY:: | looked up that word the other day. It's one of those words I've never been

quite sure of, but always thought. I knew.

CLIFF: What was that?

JIMMY:: | told you - pusillanimous. Do you know what it means?
Cliff shakes his head.

Neither did | really. All this time, | have been married to this woman, this
monument to non-attachment, and suddenly | discover that there is actually a word
that sums her up. Not just an adjective in the English language to describe her with -
it's her name! Pusillanimous! It sounds like fleshy Roman matron, doesn't it? The

Lady Pusillanimous seen here with her husband Sextus, on their way to the Games.
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Cliff looks troubled, and glances uneasily at Alison».

1. Ilpoxommenmupyime ewipadicenusi: «chinless wonder», «sycophantic»,

«pusillanimous».

2. Umo ebi 3naeme o credyrowux peanusx: «Sandhurst», «Stuart Hibberd voice»?
3. Ommemvme uepmvl paze080PHOT peyu.

4. Kax JDicummu onucvieaem 6blCuluil KIACC, NPAassiyyio aumy?

5. Umo xkpumuxyem [Iocummu: cebs, npasawui kiacc, dcery Inucon? Kaxoso

eauile MHEeHUe o pumopuke nepCOHClDfCCl?

Bamanme. [Ipoananusupyem Hepeanucmuunwlii ouanoz us nvecvl Ockapa
Vaiinvoa «HMoeanvuwiii myoc» (Oscar Wilde "An ldeal Husband” (1895)), noanwiii
OCmMpoyMHbIX napadokcos. Hatioume ciayuau napadoxcos, uponuu, memagopel,

ammumesbul.

[Cop Pobepm Yunmepn 3an02icun 0CcHO8bl c60€20 COCMOSIHUS, NPOOABaAs
npasumenbcmeenHvle ceKkpemvl UHOCMpanubim 6ankam. OH coenan 8eluKoaIentHyio
NOJUMUYECKYIO KApbepy, HO 6HEe3anHO noseiaemcs muccuc Quenu u wanmasicupyem

e2o.]
A SCENE FROM ACT Il
«(enter Sir Robert Chiltern and Mrs. Cheveley)

CHILTERN. And are you going to any of our country houses before you leave

England, Mrs. Cheveley?

Mrs. CHEVELEY. Oh, no! | can't stand your English house-parties. In England
people actually try to be brilliant at breakfast. This is so dreadful of them! Only dull
people are brilliant at breakfast. And then the family skeleton is always reading
family prayers. My stay in England really depends on you, Sir Robert [Sits down on
the sofa.]
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CHILTERN. [taking a seat beside her]. Seriously?

Mrs. CHEVELEY. Quite seriously. I want to talk to you about a great political and

financial scheme, about the Argentine Canal Company, in fact.
CHILTERN. What a tedious, practical subject for you to talk about, Mrs. Cheveley!

Mrs. CHEVELEY. Oh, | like tedious, practical subjects. What | don't like are
tedious, practical people. There is a wide difference. Besides, you are interested, |
know, in International Canal schemes. You were Lord Radley's secretary, weren't

you, when the Government bought the Suez Canal shares?

CHILTERN. Yes. But the Suez Canal was a very great and splendid undertaking. It
gave us our direct route to India. It had imperial value. It was necessary that we
should have control. This Argentine scheme is a commonplace Stock Exchange

swindle.
Mrs. CHEVELEY. A speculation, Sir Robert! A brilliant, daring speculation.

CHILTERN. Believe me, Mrs. Cheveley, it is a swindle. Let us call things by their
proper names. It makes matter simple. We have all the information about it at the
Foreign Office. In fact, | sent out a special Commission to inquire into the matter
privately, and they report that the works are hardly begun, and as for the money
already subscribed, no one seems to know what has become of it. The whole thing is
a second Panama, and with not a quarter of the chance of success that miserable
affair ever had. | hope you have not invested in it. | am sure you are far too clever to

have done that.

Mrs. CHEVELEY. I have invested very largely in it.

CHILTERN. Who could have advised you to do such a foolish thing?
Mrs. CHEVELEY. Your old friend - and mine.

CHILTERN. Who?
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Mrs. CHEVELEY. Baron Arnheim.

CHILTERN. [frowning]. Ah, yes. | remember hearing, at the time of his death, that

he has been mixed up in the whole affair.
Mrs. CHEVELEY. I was his las romance. His last, but one, to do him justice.

CHILTERN. [rising]. But you have not seen my Corots yet. They are in the music-

room. Corots seem to go with music, don't they? may | show them to you?

Mrs. CHEVELEY. [shaking her head]. | am not in a mood tonight for silver
twilights, or rose-pink dawns. | want to talk business. [Motions him with her fan to

sit down beside her].

CHILTERN. | fear I have no advice to give you, Mrs. Cheveley, except to interest
yourself in something less dangerous. The success of the canal depends, of course,
on the attitude of England, and I am going to lay the report of the Commissioners

before the House tomorrow night.

Mrs. CHEVELEY. That you must not do. in your own interests, Sir Robert, to say

nothing of mine, you must not do that.

CHILTERN. [looking at her in wonder]. In my own interests? My dear Mrs.

Cheveley, what do you mean? [Sits down besides her]

Mrs. CHEVELEY. Sir Robert, | will be quite frank with you. | want to withdraw the
report that you had intended to lay before the House, on the ground that you have
reasons to believe that the Commissioners have been prejudiced or misinformed, or
something. | want you to say a few words to the effect that the Government is going
to reconsider the question, and that you have reason to believe that the Canal, if
completed, will be of great international value. You know the sort of things
ministers say in cases of this kind. A few ordinary platitudes will do. It makes the

whole world kin. Will you do that for me?
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CHILTERN. Mrs. Cheveley, you cannot be serious in making me such a

proposition!
Mrs. CHEVELEY. | am quite serious.
CHILTERN. [coldly]. Pray allow me to believe that you are not!

Mrs. CHEVELEY. [Speaking with great deliberation and emphasis]. Ah! but | am.

nd if you do what I ask you, I... will pay you very handsomely!
CHILTERN. Pay me!

Mr.s CHEVELEY. Yes.

CHILTERN. I am afraid | don't quite understand what you mean.

Mrs. CHEVELEY. [leaning back on the sofa and looking at him]. How very
disappointing! And | have come all the way from Vienna in order that you should

thoroughly understand me.
CHILTERN. I fear I don't,

Mrs. CHEVELEY. [in her most nonchalant manner]. My dear Sir Robert, you are a
man of the world, and you have your price, | suppose. Everybody has nowadays.
The drawback is that most people are so dreadfully expensive. | know I am. | hope

you will be more reasonable in your terms.

CHILTERN. [rises indignantly] If you will allow me, | will call your carriage for
you. You have lived so long abroad, Mrs. Cheveley, that you seem to be unable to

realize that you are talking to an English gentlemen.

Mrs. CHEVELEY. [detains by touching his arm with her fan, and keeping it there
while she is talking]. | realize that | am talking to a man who laid the foundation of

his fortune by selling to a Stock Exchange speculator a Cabinet secret.

CHILTERN.[biting his lip] What do you mean?
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Mrs. CHEVELEY. [rising and facing him] | mean that | know the real origin of your

wealth and your career, and | have got your letter too.
CHILTERN. What letter?

Mrs. CHEVELEY [contemptuously] The letter you wrote to Baron Arnheim, when
you were Lord Radley's secretary, telling the baron to buy Suez Canal shares - a

letter written three days before the Government announced its own purchase.
CHILTERN. [hoarsely] It is not true.

Mrs. CHEVELEY. You thought that letter had been destroyed. How foolish of you.

It is in my possession.

CHILTERN. the affair to which you allude was no more than a speculation. The

House of Commons had not yet passed the bill; it might have been rejected.

Mrs. CHEVELEY. It was a swindle, Sir Robert. Let us call things by their proper
names. It makes everything simpler. And now | am going to sell you that letter, and
the price | ask for it is your public support of the Argentine scheme. You made your
own fortune of one canal. You must help me and my friends to make our fortunes

out of another!
CHILTERN. It is infamous, what you propose - infamous!

Mrs. CHEVELEY. Oh, no! This is the game of life as we all have to play it, Sir

Robert, sooneror later!
CHILTERN. I cannot do what you ask me.

Mrs. CHEVELEY. You mean you cannot help doing it. You know you are standing
on the edge of a precipice. And it is not for you to make terms. It is for you to accept

them. Supposing you refuse -

CHILTERN. What then?
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Mrs. CHEVELEY. My dear Sir Robert, what then? You are ruined, that is all!
Remember to what a point your Puritanism in England has brought to you. In old
days nobody pretended to be a bit better than his neighbours. In fact, to be a bit
better than one's neighbour was considered excessively vulgar and middle-class.
Nowadays, with our modern mania for morality everyone has to pose as a paragon
of purity, incorruptibility, and all the other seven deadly virtues - and what is the
result? You all go over like ninepins - one after the other. Not a year passes in
England without somebody disappearing. Scandals used to lend charm, or at least
interest, to a man - now they crush him. And yours is a very nasty scandal. You
couldn't survive it. If it were known that as a young man, secretary to a great and
important minister, you sold a Cabinet secret for a large sum of money, and that that
was the origin of your wealth and career, you would be hounded out of public life,
you would disappear completely. And after all, Sir Robert, why should you sacrifice
your entire future rather than deal diplomatically with your enemy? For the moment
I am your enemy. | admit it! And | am much stringer than you are. The big
battalions are on my side. You have a splendid position, but it is your splendid
position that makes you so vulnerable. You can't defend it! And I am in attack. Of
course | have not talked morality to you. You must admit in fairness that | have
spared you that. Years ago you did a clever, unscrupulous thing; it turned out a great
success. You owe to it your fortune and position. And now you have got to pay for
it. Sooner or later we all have to pay for what we do. You have to pay now. Before |
leave you tonight, you have got to promise me to suppress your report, and speak in

the House in favour of this scheme.
CHILTERN. What you ask is impossible.

Mrs. CHEVELEY. You must make it possible. You aregoing to make it possible.
Sir Robert, you know what your English newspapers are like. Suppose that when |
leave this house I drive down to some newspaper office, and give them this scandal
and the proofs of it! Think of their loathsome joy, of the delight they would have in
dragging you down, of the mud and mire they would plunge you in. Think of the
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hypocrite with his greasy smile penning his leading article, and arranging the

foulness of the public placard.

CHILTERN. Stop! You want me to withdraw the report and make a short speech

stating that | believe there are possibilities in the scheme?
Mrs. CHEVELEY. [sitting down on the sofa]. Those are my terms.
CHILTERN. [in a low voice]. I will give any sum of money you want.

Mrs. CHEVELEY. Even you are not rich enough, Sir Robert, to buy back your past.

No man is.
CHILTERN. I will not do what you ask me. I will not.
Mrs. CHEVELEY. You have to. If you don't... [Rises from the sofa].

CHILTERN [bewildered and unnerved]. Wait a moment! What did you propose?

You said that you would give me back my letter, didn't you?

Mrs. CHEVELEY. Yes. That is agreed. | will be in the ladies' Gallery tomorrow
night at half past eleven. If by that time - and you will have had heaps of
opportunity - you have made an announcement to the House in the terms | wish, I
shall hand you backyour letter with the prettiest thanks, and the best, or at any rate
the most suitale, compliment | can thinl of. | intend to play quite fairly with you.
One should always play fairly... when one has the winning cards. The Baron taught

me that... amongst other things.

CHILTERN. You must let me have time to consider your proposal.

Mrs. CHEVELEY. No; you must settle now!

CHILTERN. Give me a week - three days!

Mrs. CHEVELEY. Impossible! I have got to telegraph to Vienna tonight.
CHILTERN. My God! what brought you into my life?
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Mr.s CHEVELEY. Circumstances. [Moves towards the door].

CHILTERN Don't go - | consent. The report shall be withdrawn. | will arrange for a

question to be put to me on the subject.

Mrs. CHEVELEY. Thank you. | knew we should come to an amicable agreement. |
understood your nature from the first. | analysed you, though you did not adore me.
And now you can get my carriage for me, Sir Robert. | see the people coming up
from supper, and Englishmen always get romantic after a meal, and that bores me
dreadfully. [Exit Sir Robert Ciltern]».

4.2. CocraBiswuue APpaMaTHYECKOro TeKcTa. BTopuyHbIi M NepBHYHBIM

TEKCT
B dpamamulte(:xom meKkcme BBIACIIAIOT.

Bmopuunwiit mexcm

° Ha3BaHUC ITHECHI

° IMOCBAIICHUC, ITPCANCIIOBUC

. CIHMCOK JAeicTByomux auil (dramatis personae)

. CIICHMYCCKHE YKa3aHUs (OOBIYHO II€YaTalOTCS KYpPCHBOM) — aBTOPCKHE

pEMapKH, KOTOPBIE KACalOTCs PACIOJIOKEHHS] aKTEPOB M JIEKOpAlMil Ha CIICHE,

KECTOB U MUMHUKH, KOCTIOMOB, 3ByKOBOTO COITPOBOKICHUS
. YJICHCHWE HA AKTHI U CUCHBI
nepeuUYHbBLI MEeKCm

. nposior (10 CyTH, SBISETCS OSKCIO3HMIMCH: BBOIUT 3pUTENS/UATATENS B
JpaMaTHYeCcKoe JIeUCTBHE, COOOIIAET MPeBAPUTEIbHYIO NH(OPMAINIO, B3BIBAET K
Cy[ly 3pUTelieid, COOOIIaeT O MPEAMIECTBYIOMNX WK TPSIAYIIUX COOBITUSIX; MPOJIOT

OOBIYHO MTPOU3HOCHUT XOP WIIH aKTep eX parte (He ydacTBYIONIMH B ICHCTBUM)
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. smmIor (COOOINAeT O MOCIEAYIOIUX COOBITHSAX WU JAeT PETPOCIEKTHBHYIO

OLICHKY JICHCTBHUIO)
. PEIUTUKH JCHCTBYIOMIUX JIHI]

. PEIUVIMKU B CTOPOHY (KOTOpbIE SIKOOBI HE CIBIMAT APYTHe MEPCOHAXH, HO
«TOJCITYIINBAIOTY 3PUTENHN; TAKUE PEIUIMKH SIBJISFOTCS CBS3YIOIIUM 3BEHOM CLICHBI

U 3a1a)
4.3. Dnnyeckue 3JieMeHTbI IPaMbl

CylecTByeT pacnpocTpaHeHHOe (HO HE COBCEM BEpHOE) MHEHHE, 4TO Jpama
JUINIEHAa HappaThBa, T.€. O JCWUCTBUU HE IOBECTBYETCS, OHO pPa3bIrPhIBACTCSI.

Onnako mHorue npambl 20-21 BB. copepkat SMHUUECKUN dJIEMEHT.
Dnuueckue 31emenmel 6 opame:.
HappaTop (MOKET OBITh COYYaCTHUKOM JIEHCTBUS WM CTOPOHHMM HAOJIIOIaTEIIeM)

cueHuveckue ykazanus (Omaromaps uM  Qopmupyercs 00pa3 TearpaibHOM

MTOCTAHOBKH )

"s¢pdexkr orctpanenums" (BBeAeHHBIM Kak ToHATHE bepronsTomM  bpexTowm;
NPOSIBIIIETCA B pa3pylICHUH TEaTPAIbHBIX WIJUTIO3UNA M aKIEHTE HAa MEXaHM3Max U

IpUeMax CO3JaHUs MOCTAHOBKH)

BHYTpEHHEC TIOBeCTBOBaHHWE (MOHOJIOTH, pe€Yb BECTHHUKOB, TEHXOCKOIUS
(«teichoscopy» — oT ApeBHErpeYECcKOro «0030p CO CTEHBI», KOTJa MEPCOHAXK STKOOBI
HaOMoMaeT OWTBY WM JIpyrMe COOBITHS, HE BKIIOUYEHHBIE B CIICHUYECKOE

MIPOCTPAHCTBO)
STMMYECCKasi HappaTUBHAs OCHOBA (HampuMmep, JETeHa Wid MHUQ})

Dnuueckan Opama WUCHONb3YyeT HappaTUBHbIE TeXHUKHU. OOBIYHO, B JCHCTBHE
BBOJIUTCSI HappaTop (OBeCcTBOBaTENb) — (hUrypa, Mpe/ICTaBIsIONIasi IEPCOHAKEN U

KOMMCHTHUPYIOIIAsA pa3BUTUC I[eﬁCTBHH IIbCCHhI.
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HappaTtop moxkeT ObITh BOBJEYEH B JIEUCTBHE WJIM OCTaBaThCA B CTOpoHE. B
neece [Mutepa lleddepa «Amaneii» (Peter Shaffer, Amadeus (1979)) Cambepu
IIPUHUMAET POJIb HApPPATOpa U IPEIACTABIAECT B PETPOCIEKTUBE UCTOPUIO CBOETO
conepHuuecTBa ¢ Monaprom. OTO pPOJb NOBECTBOBATENS OT IMEPBOrO JIMIA,
KOTOpBIN 00palaercss K ayAUTOPUU U PAacCKa3bIBA€T O COOBITHUAX CO CBOEH TOUYKH
3peHus. OTMETUM, 4TO BBEACHHE (PUTYypbl IOBECTBOBATENS — U3IO0JICHHBIA TPHEM
Mleddepa. B nmbece «Monagas» apaMarypr nenaeT moBecTBOBaTesleM OHOIEHCKUA

MEePCOHAXK, 3aBUCTHUKA HOHaI[aBa, 3aMBICJINMBIICTO HOI‘y6I/ITB pona napsa I[aBI/II[a.

3apnanue. Osuakomvmecv ¢ nvecoti Illumepa Illegpgpepa «Honaoasy.
Obpamume 6HUMAHUE HA BMOPUUHBILL MEKCM, HANPUMED, A8MOPCKUE CYEHUUeCKUue

pemapku. [lomozarom nu onu pescuccepy uiu 02panuyu8aom e2o?

«CreHnyeckas IJIOMIAKa COCTOUT U3 BHYTPEHHEro U BHemHero kpyra. I1o
NEPUMETPY TMOCIEIHETO CUIAT cayicumenu — MecTb GUryp B O€NbIX OfeXKaax U
OeNbIX MacKax-uylikaX, HATSHYThIX Ha TOJOBBl W CKpbIBaOIMUX Juna. OHH
UCIIOJIHSIOT BCE€ BTOPOCTENIEHHBIE pOJIM — Jpyrux cblHOBeW JlaBuna,
TEJIOXpPAHUTENEH, CBSLICHHUKOB, HOCWUJIBIIUKOB, CIYT, MEHIIUH W KUTEIEeH
Nepycanuma. OHU NpoOU3BOIAT pa3HblE 3BYKH, HO HE Y4YacTBYIOT B auainore. Mx

KECTHI TpaUUeCKH BBIPA3UTEIbHBI.

3ByKOBasi MapTUTypa B 0Oojee CJIOKHOW OpPKECTpOBKE IyOiaupyercs B

3putenbHOM 3ane» («Monanasy, [Tutep llleddep).

K xomy obpawaemca Howaoas? Umo makxoe «anapme»? Kax smom npuem
ucnonvsyemcs Llleghghepom?

Ecmbv nu 6 nvece Opamamuueckasn uponus?

Kaxk ocywecmensemcs xapakmepucmuxa nepconasxceu?

Bce nu nepconasicu nponucanvt oounaxoso?

Kaxas qubopMauuﬂ 3A102#CeHA 60 6MOPUUHOM mexkcme?

Awmepukanckuii npamarypr Toputon VYaitmaep (Thornton Wilder (1897-

1975)), mo CyTH, MOET CYHMTAThCS CO3JaTelieM SIUYecKoro Happaropa. «Hamr
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ropogok» (Our Town (1938)) — mbeca 0 TOM, YTO KHM3HB KaXKIOIO — 3TO YaCTh
yHHBepcyMa. JlpaMaTypr ONMKMCHIBAET HEMPEPHIBHBIM MOTOK BPEMEHH, B KOTOPOM
OJIHO TOKOJIEHUE CMEHsieT Apyroe. B nepBom akre /[0 u OMuiH, eme AeTH, XOIAT
B mkony B 1901 (HO MBI yXe 3HaeM OT TOBecTBoBarens, 4To J[)KO CyXIeHO
MOTMOHYThH B BOWHE); BO BTOPOM aKTe JCHCTBHE MPOUCXOAMT CIYCTSA TPH roja, HaMm
NPEJCTABICH JCHb CBaJbOBI T€POCB; TPETUH AKT HAMOJIHEH OOJBI0O W TPArHM3MOM:
DMUIM YMHUPAET U €€ Iyllla MOXET BEPHYTHCS TOJILKO Ha OJMH JICHb B MPOIILIOE,
repovHs BBIOMpaeT OOBIUHBIA JeHb JeTcTBa. B mbece «Hamr  ropomok»
noBecTBoBaTesieM BbicTynaeT Ilomomuuk pekuccépa (the Stage Manager). Cam
MOMOIIIHUK TPAKTHYECKH HE SBJSCTCS y4acTHHUKOM coObiTwit. OH oOpaimaercst K
3pUTEIIO/YUTATENI0, OMKMCHIBACT MAJCHBKHH  3aKPBITBIH  MHPOK  OOBIYHOTO
HPOBUHIIHAIBHOTO TOPOIKA, MPEACTABIIICT ACHCTBYIOMIUX JIUI], HHOIIAa IIPEepPhIBACT
JCHCTBHE, TOBOPHUT O CIIyYHMBIIEMCS WM O TOM, YTO €IIC JOJDKHO MPOM30UTH.
Happatop moMoraer HaMm HOHSTb, YTO KH3Hb OBICTPOTEUHA: €r0 (PUTypa OTCTPAHSCT
3pUTENS OT MIPOUCXOIAIIETO Ha CIIEHE; M 3pUTENIh MOHUMAET, YTO TO, YTO OH BUIMT,
— mputya. braromaps  co3maBaeMod  JIMCTAHIIMM — 3pUTENIb  HE  TOJIBKO
UACHTHQUIUPYET ce0s ¢ TeposMH, HO M 3aIyMBIBACTCS HAJ CMBICIIOM IPHUTYH.

PaccmoTpuM OTpBIBOK M3 TIEPBOTO aKTa:

«JOE CROWELL, JR.: Morning, Doc Gibbs.

DR. GIBBS: Morning, Joe.

JOE CROWELL, JR.: Somebody been sick, Doc?

DR. GIBBS: No. Just some twins born over in Polish Town.
JOE CROWELL, JR.: Do you want your paper now?

DR. GIBBS: Yes, I'll take it. — Anything serious goin' on in the world since
Wednesday?

JOE CROWELL, JR.: Yessir. My schoolteacher, Miss Foster, 's getting married to a

fella over in Concord.
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DR. GIBBS: | declare. — How do you boys feel about that?

JOE CROWELL, JR.: Well, of course, it's none of my business — but | think if a

person starts out to be a teacher, she ought to stay one.
DR. GIBBS: How's your knee, Joe?

JOE CROWELL, JR.: Fine, Doc, I never think about it at all. Only like you said, it

always tells me when it's going to rain.
DR. GIBBS: What's it telling you today? Goin' to rain?
JOE CROWELL, JR.: No, sir.
DR. GIBBS: Sure?
JOE CROWELL, JR.: Yessir.
DR. GIBBS: Knee ever make a mistake?
JOE CROWELL, JR.: No, sir.
(JOE goes off. DR. GIBBS stands reading his paper.)

STAGE MANAGER: Want to tell you something about that boy Joe Crowell there.
Joe was awful b right — graduated from high school here, head of his class. So he got
a scholarship to Massachusetts Tech. Graduated head of his class there, too. It was
all wrote up in the Boston paper at the time. Goin' to be a great engineer, Joe was.

But the war broke out and he died in France. - All that education for nothing.
HOWIE NEWSOME:
(Off left.)
Giddap, Bessie! What's the matter with you today?
STAGE MANAGER: Here comes Howie Newsome, deliverin' the milk».

4.4. Jlupuuyeckue 3j1eMeHTHI B ApaMe
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JlpaMa reHeTHUYeCKH CBsi3aHa C JIMPUKOHM (ApeBHerpedeckas Tpareaus Obuia
MIOCTPOCHA HAa COYETAHUM PEUYUTATHBA, JUPUYECKUX BCTABOK, XOpa WM JIMAJIOTOB;
CUMTAETCS, YTO MPOUCXOXKJCHHE TpareAu BOCXOJUT K IOMHUHAJIBHOMY IUIavy
(mudpupambam), a KOMEAUM — K JUOHHCHHUCKMM (auimdecKuMm mecHsaM. Ecnm
TOBOPUTHh O COBPEMEHHOM Jpame, TO B HEW MOXHO BBIICIUTH PSJ JUPUUECKUX

I1EMECHMO0B.

BCTAaBJICHHBIC B I[paMaTI/I‘ICCKI/Iﬁ TCKCT INICCHU HWJIN CTUXOTBOPCHUA (HaHpI/IMep, B

«["amnete» necHu obesymenier Odevn)
JUPHYECKHUE OTCTYIUICHHSI, MEIUTAIIUU, PA3rOBOP C cCaMUM COOO0H

AyXOBHasg JKU3Hb W OMOIOMM KaK HCTOYHUK JpaMATHUYICCKOIO ﬂeﬁCTBHH,

UMIUTHIIUTHBIE CMBICIIBI (XapaKTepHO Il HOBOM JIpambl)

apama B cruxax (moaTtuueckas (¢opma) (xXapakTepHa HE TOJBKO  JUIs
€JIM3aBETUHCKOIO TeaTpa; HalpuMep, COBPEMEHHBIN OpuTaHCKHM npamaTypr Maiik

baptnerr B 2014 rony co3man gyrypuctuueckyro nbecy B ctuxax «Kopons Kapn

111»)
oM(OHUS TEM ¥ MOTHBOB
MO3TUYECKUE CHMBOJIBI

UCIIOJBb30BaHUE TPOIOB (Meradop, SMUTETOB, CPABHCHWH W T.J.), BO3BBIIICHHBIN

CTUJIb pEUYU

aBTOPCKME Pa3MBINUICHUS, JP(GEKT aBTOPCKOTO TNPHUCYTCTBHA  (Oyaromapst

HOJII/I(bOHI/II/I B CO3JaHNU TEM U MOTI/IBOB)

mupoapama (CMenraHHas xaHpoas (opma, B KOTOPOM MPHUCYTCTBYIOT OCOOCHHOCTH

JUPUYECKON UHTEPIIPETALNU I€UCTBUTEIbHOCTH )

4.5. dopmaibHbIe 0c00eHHOCTH ApaMbl. CI0:KeT 1 KOMIIO3U LS
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[Ibechl OOBIYHO pa3/elieHbl Ha aKThl, aKThl, B CBOIO O4epellb, — Ha cleHbl. C
KKJIbIM TEpPEMEIICHUEM JEUCTBUSI B MPOCTPAHCTBEHHO-BPEMEHHOM H3MEPEHUU
pPacKpbIBa€TCSI 4YTO-TO HOBOE B CIOXKET€. DBOJBIIMHCTBO MheC  SBISIOTCS
TPEXaKTHBIMU  WJW  MATHAKTHBIMHU, XOTSI  COBPEMEHHBIE  JpaMaTU4YECKHUE
MIPOU3BEICHUSI CTPOTO HE CIEAYIOT ONMpPEACICHHBIM KaHOHAM M MOTYT COCTOSITh W3

OJIHOIO aKTa.

Croorcem — 510 IIOCJICA0BATCIIBHOCTD CO6BITHfI, KOTOpPBIC TMOCTCIICHHO
Pa3BOPaAvYHUBAOTCA B IMPOU3BCACHUMU B COOTBCTCTBHUU C ABTOPCKHUM 3aMbICIIOM
OTHOCHUTCIIBHO NACHU U KOMIIO3HUIINH. CrooxeThl 0OBIYHO CTPOATCA HaA KOH(i)JII/IKTe, qTo
IMO3BOJIACT BbI3BATH MHTCPCC U 3MOHHOH3HBHBIﬁ OTKJIMK Y 3pUTCIIA, 3AUHTPUT'OBATD.
CormacHo ApI/ICTOTeJ'IIO, MMpaBUJIBHO ITOCTPOCHHOC IIPOU3BCACHUC O6Haﬂa€T
OEJIOCTHOCTBIO, COCAUHACT 4aCTH TaK, 4TO Jr00ast 3aMeHa MMPpUBCACT K HAPYHICHUTIO

HCJIOCTHOCTU U UCIIOPTUT IIbCCY.

[Ibeca MOXET WMETh HECKOJBKO CHOKETHBIX JIMHHUM (TMeperyieTeHHBIX WU
HE3aBUCHUMBIX JIpyr OT apyra). Ilo6ounsiii cioscem — 5TO CIOKETHasl JIMHUA, HE
UMEIoIIas MPSIMOW CBSI3M C OCHOBHOMW M TJIABHBIMH I'€pOSMH, HO UTPAIOIAsl BAXKHYIO
poJib i1 TOHUMAaHUSA  PAa3IUYHBIX  ACHEKTOB  XYAOKECTBEHHOIO  MHUpa
npamatudyeckoro mpomsBeneHus. I[lo muenuto Mandpena Ilducrepa, croxer
«COJAEPKUT  BAXHBIE  CTPYKTYpHbIE  DJIIEMEHTBI W JPYrM€  3HAYUMBIE
B3aHMMOOTHOIIIEHUs, KaK, HalpUMEP, CETMEHTALMI0 pPEYd, TEMIOPAIBbHBIE U

MIPOCTPAHCTBECHHBIE NIEPETPYNIIUPOBKHU U T.I1.».

CroxeT MOKeT OCHOBBIBaThCA Ha JereHne (kak tparenus Kpucrodepa Mapio o
noktope daycre), ucropmyeckom ¢akre (ucropuyeckue xponuku Illexcrmpa,
nbecbl coBpeMeHHoro aBtopa JI. Xelipa) M BBIMBIIIJIEHHOW UCTOPUH, KOTOPHIE, B

CBOIO 0YEpPE/Ib, IPETEPIICBAOT U3MEHEHUS 1O/]] [IEPOM ApamaTypra.

3akpvimas @opma npavbl (apUCTOTEICBCKAas) B OCHOBE HMEET CBSI3HYIO

HUCTOPUIO C HAYyaJloM, JIOTUYECKUM pa3BUTHEM, pa3perieHueM KoHduukra. Takas
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JpaMa CO3/aeT MpaBIONOJ00OHYIO0 WIUTIO3UI0 pealibHOCTH. CTPYKTypa KomMno3uyuu

TaKOBa.

Axcnozuyua | oOpamamuueckoe e6eedenue. IKcnozuyus AT WU3HAYAIBHYIO
uHpopmaluio, KoTtopas HeoOXxoauma JUisi TOHUMaHUS COOBITUH; OCHOBHBIE
(YHKIMHU SKCHO3UIUHU — TpeABapeHUe MPEeACTOAIMX COObITHH, yKa3aHue Ha BpeMs
U MECTO JEeHCTBUS, MPEACTaBICHUE JEHCTBYIOUIUX JIULl. Ipamamuueckoe 66edenue
uMeeT (QYHKIMIO HalaKUBaHUS B3aUMOJIEUCTBUS C 3pPUTEIBCKON/UMTATENHCKON
ayauTopuel, npoOyXJIeHne HHTepeca K mbece (HampuMep, MPEoaus K TpareaIuu
[Hlexcriupa «Makber» (1605), uzoOpaxkaromas Tpex BeabM). JpamaTuueckoe
BBEJICHUE U DKCIO3UIUS MOTYT COBIAJaTh U ObITh BBEIEHBI B MPENIOJIUMA WU B
HayaJie TMEPBOrO akTa. OKCIO3UIMsS ObBacT Hauanvhou (Bcs wuHOOpMAIHS
BKJTFOYCHA B MACCaX, CYIIECCTBYIOUINA N30JUPOBAHHO OT OCHOBHOTO JCHCTBHUS) HITHU
unmezpuposannoii (nabopmalrs pacrpeeieHa Mo TeKCTy U BIUICTECHA B CHOXKET).
B ananutuueckux mpecax AEHCTBUE COCTOUT B MOCTEIIEHHOM PACKPBITUU MPOILIBIX
COOBITHIA, KOTOpbIC MPUBEIHM K OINPEACICHHOW cuUTyanuu (3TO WHTErpUPOBaHHAs

DKCITO3HUIIHS).

3a6a3ka (HayalbHAs TOYKA W TOCTCIICHHOE pa3BEPThIBAHWE OCHOBHOW JIMHUU

CIOKETA);

® YCi0JiiCHeHue croiyicema — OTIACIIBHOC C06I>ITI/I€, BHOCAIICC BKJIAJ B Pa3sBHUTUC

CIOXKETa, 3TO MOXXET OBITh COOOIIEHHE O MBICISIX W YyBCTBaX repos; MHOTAA
YCJIOKHEHUE OTHOCUTCSI K BHYTPEHHEW JKU3HU MEPCOHAXKA, HAIIPUMED, €r0 Tep3aHus
¥ HEBO3MOKHOCTh CJIeNaTh BbIOOD (Kak B «['amierey); korjaa pedb UAET O BHEITHEM
YCIOKHEHUM MHTPUTH, OSTO CTOJKHOBEHHE aHTArOHUCTa W IPOTArOHUCTA,
OTPULIATENIBHBIX U TMOJOKUTEIbHBIX MEPCOHAXKEHN. 3aBsi3Ka U YCIOKHEHHUE CHOXKETa
BBOJISIT OCHOBHOW KOH(DJIMKT, 3aITyCcKas JEHCTBUE.

Kpuzuc (MOMeHmM HAUGBICULIEZ0 HANPAICEHUs) — HAan00JIee NHTCHCUBHBIA MOMEHT
B CIOXKETe, KOrja pemaeTcsi cyap0a TNIaBHBIX T'epoeB, ompenaeisis (GUHAl MbECh; B
OOJIBIIMHCTBE MbeC KOH(PIUKT pa3periaeTcs;

TOYKA, KOTJ]Ja MHTEHCUBHOCTH COOBITUI HIET Ha CHa/;
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* pazeaszka (denouement [dei'nu:man]) (paspemieHue KOHQIMKTA) — COOBITHS,

CJICaAyOmue 3a MOMCHTOM KpHU3HCA.

Pa3BuTue croxera MOXKET ObITh OBICTPBIM UM MOCTENEHHBIM.,
Cy11ecTBYIOT ONPEECICHHbBIE CIOMHCEMHbLE NPUEMbL '
o nogopomut croxcema (Jr00bIC HEOKUTAHHBIC COOBITUS, KOTOPBIE PACKPBIBAIOT

HOBBII aCIIEKT pacCMaTPUBAEMOM TEMBbI);

. npeosapenue Gyoyuyux coovimuii, RPOCHEKMUGHbIE U PEMPOCHEKMUBHBLE
OMCBLIKU,
o omenexarowuni  mamneep  (red  herring)  (oTBieueHue  BHUMAHHUS

3pUTEIISA/YUTATENS OT IOBOPOTOB CIOXKETA);

o «3anadua» (KOrja repou MbheChl OKa3bIBAIOTCS B MOACTPOCHHOM JOBYIIKE,
9TO co3aaeT 3P eKT HanpsKEHUs);

o opamamuueckasn uponus (PaCCMOTPEHO BBIIIIE);

o ¢opmyna (KOHBCHIIMOHAJIbHAs CXE€Ma TIOCTPOCHHUS CIOKETa U THUIIOB
HepcoHaXkel (IesieHre Ha XOpOIIMX U IUIOXMX); XapaKTepHa JJIs ONpPeIeiICHHBIX
aHpPOoB (HampuMep, MbheC C JETCKTHBHBIM WJIM POMAHTHYECKHM CHOKETOM).
«@OpMYJIBHBIE» MBHECHl HCIOJB3YIOT OIPEACICHHBIM KAaHOH, KOTOPBIM KacaeTcs
MeCTa JCHCTBHSI, IMEPCOHAXKEH, COBEPIIAIOIINX MPEACKa3yeMble IeHCTBUs). MBI
MOKEM TMPOCIEIUTh OMpPEACICHHYI0 (OpPMYyTy B €IU3aBEeTHHCKON «KpOBaBOM
TpareMu», Wind TpareJuy MECTH, BO3ZHUKIIEH noja BiausiHueM Tpareauii Cenexku. K
HUM MOkHO oTHecTH «Mcmanckyro Tparemamro» Tomaca Kuma (T. Kid, Spanish
Tragedy (1587)), tparemmto «Manbsruiickuii eBpeit» Kpuctohepa Mapno (C.
Marlowe, Jew of Malta), mexcrimpoBckoro «Tuta Anaponnuka (W. Shakespeare,
Tit Andronicus). B cBoem tpakrate 1625 ®pancuc bakon (Francis Bacon) nassan
mecth ""a kind of wild justice", mockonbky B Te BpeMeHa MECTh CUHTAJIACh
HE3aKOHHOM W MPOTHBOPEYALIEH PEIUTUO3HBIM MOCTyaaTaMm. ['epoit Tpareamu uckan
orMmieHus: 3nmoaero. Mectom paeictBusi Obuta Urtanusa unu Wcnanus. «KpoBaBas
TpareAus» HMeNa YETKYI0 CTPYKTypy. BHauajge OOpHUCOBBIBAJICS MOTHUB K
OTMIIIEHUIO (YacTO C TOSIBJIEHUEM TMpu3paKa >KEpPTBbI), 3aTeM JIETAIbHO
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IJJAHUPOBAIach MECTh, IPOUCXOAUIO CTOJIKHOBEHUE MCTUTEINS U 3JI0AES, HO TIOTOM
IPOUCXOAMIA 3aJepXkKa, B (PHUHAJIEe MECTb COBepLIaJach, HO Moruban U cam
Mctutenb. lllekcnup BO MHOTOM CIIEIyeT YCTAaHOBIEHHOMY KaHOHY B «l'amiere» (B

€TI0 NbECC YCTHIPC CIOKCTHBIX JIMHUH, ITIOCTPOCHHLBIX Ha OTMI_HGHI/II/I).

® oOpamnenue, WIA IIpUEM TEKCTA-B-TEKCTE. OJTOT IPUEM BCTPEUYAETCA YXKE B
€JIM3aBETUHCKOM TeaTpe (aKTepbl pa3bIrPbIBAIOT Mbecy «YOuiicTBo ['oH3aro» nepen

KOPOJIEBCKUM JIBOPOM B «Il amiere»).

o mema-ccoaku (repou JIEMOHCTPUPYIOT OCO3HAHHE TOTO, YTO OHM — IEPCOHAKHU
HPOMU3BEICHHUS).

CroKeT JpamMaTHYECKOIro IIPOM3BECHUS OCHOBBIBaCTCA Ha KOH(GuHKTEe. B
pCATMCTUYECKON JpaMaTyprud  KOHQJIMKT BO3HHUKAE€T €CTECTBEHHO, B CHIIY
pa3Inuuil XapakTepoB, B3IJISI0B, HHTEPECOB MepcoHakeil. MHOrma B mbece MOKET
JICMOHCTPHUPOBATHCS CTOJKHOBEHHUE HJIEH, a HEe TMUYHOCTEH.

Jleticmeue — 3T0 W3MEHCHHE CUTYalldMd, B KOTOPOH HAXOIATCS MEPCOHAXKH.
Beigensior detsipe (akTopa, KOTOpbIE BIHSIOT Ha JCHCTBHS IMEPCOHAXKEH, H
COOTBETCTBEHHO, Pa3BUTHE JCHCTBHSA. CIIOCOOHOCTH, MOTPEOHOCTH, MOTHBBI H
Hamepenus. Hamepenus riraBHbIM 00pa3oM ONpPEIC/ISIIOT pa3BUTHE ACHCTBHS, XOTS
MHOI/Ia PEIIAONIYI0 POJIb OTBOMAT CIy4aro. B TparcJAMH HaMEPEHHs IEePCOHaXCH
MOTYT OBITh pa3pylICHbl BHEIIHUMHU CHJIAMH; B KOMEIUH ILIAHBI IOJOKHTEIBHBIX

I'SpOCB YCIICHIHBI, OHU CPBIBAIOT KOBAPHBIC 3aMBbICJIBI BPAroB.

B mpecax ¢ 3akppITOM KOMIIO3MLMEN IPEACTABIECHA LEJIOCTHAS HUCTOPHUS C
YEeTKOW KOHIOBKOM. B KkauectBe mnpumepa MOXHO NPUBECTH KIACCUYECKYIO

TparevIo, B KOTOPOW MPUCYTCTBYIOT BCE AIEMEHTBI KOMITO3ULIUH.

Omkpuimasn ¢popma n1paMaTUyECcKoOro MpOU3BEJCHUS HapyllaeT TpeOOBaHUS
KJIACCUIIM3Ma U HEOKJIACCHIIM3Ma K €IMHCTBY BPEMEHH, MecTa W AchcTBuUsA. Takas
Mbeca COCTOUT U3 ()parMeHTAPHBIX CIIEH, KOTOPbIEe C1ab0 CBSI3aHbl MEXAY COOOMU, U

HE 3aKaHYMBAETCSl KOHKPETHBIM pa3pelieHueM KOHMIUKTA.
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B AOIMOJIHCHHUM K OCHOBHOMY MOI'yT IPHCYTCTBOBATb W BTOPOCTCIICHHLIC

CHOKCTHBIC JIMHHH, a4 TAKXKC BBOAUTHCA IIbCCA-B-IIHCCC.

3aumcmeoeannple CIOXKETbl — T, KOTOPblE MHUIPUPYIOT OT OJHOIO
npousBeAeHuss Kk apyromy. Tak, uctopus o Pomeo u J[xynberre Obuia BIIEpBbIE
onmyOnMKoBaHa B KHUTe ApTypa bpyka (ero repou ObUIM BUHOBHBI B CBOEH Trudeu,
MOCKOJIBKY HE MMOBHHOBAIMCH ponutensiM). OCHOBBIBasCh Ha ModMe bpyka,
[lexkcnup co3nan cBOM 1IeAEBp, € IOHbIE BIIOOJIECHHBIE TOTHOIN H3-32 HEHABUCTH,
pasnenuBIIeil Bpaxayroue ceMbr. Jlereny o nmpuniie Amiere, )KUBIIEM B 8 Beke,
MoxHO Haiitu y Cakcona ['pammaruka, aBropa «Mcropuu manos» (okono 1200) -
there there was mentioned pagan prince Amlet (8 c.); a B 1576 ¢panmy3 ®pancya
bendop mnepeckazan ee B «Tparnueckux wucropusix». HHTEpecHO, 4YTO Takue
UCTOPUU CIy4YaJIuCh W B pealbHOCTH (MaTh Tpada Dccekca BhIIUIA 3aMyX 3a

youiiny my»xa (16 Bek)).

Emte onun npumep. B 1587 B 'epmanuu Obu1 ony6iukoBan mamaer Historia
von D. lohan Fausten, nampaBieHHBIN MPOTUB KATOJIMYCCKOW IIEPKBU M TAICTBA.
ABTOp ocTayicsi Heu3BeCTHBIM. A B 1589 romy mpousBeneHue ObLIO TIEPEBECHO Ha
AHTJIUICKUI A3bIK. DTOT BechbMa BOJbHBIA mepeBox (The Damnable Life) cran
OCHOBHBIM HMCTOYHHMKOM mbechl Kpucrodpepa Mapmo o daycre (The Tragical

History of the Life and Death of Doctor Faustus, 1592).

CymiectByer u 0oisiee CIOKHBIA CIOCOO HCIOJIB30BAHUS CYIIECTBYIOIIETO
auTepaTypHOro martepuana. HekoTopble COBpPEMEHHBIE NBECHl CCBUIAIOTCA Ha
M3BECTHBIE MPOU3BEICHUS, 3aUMCTBYS HX COJEpXKAHUE, HO IMOJHOCTBIO MEHSs
OCHOBHYIO WHjaet0. B kauecTBe mnpuMepa MOXKHO TmpuBecTH «Po3eHKpaHI U
I'mnbnencrepn meptBbl» Toma Cronmapga. Ilbeca oTchllaeT Hac K JBYM
MPELENCHTHBIM TEKCTaM: IeKcnupoBckoMmy «lamiety» u «B oxupanuu ['omo»
(1953) Camtoanst bekkera. V Illekcnimpa Po3eHkpanm u ['mibleHCTEpH — JiBa
HE3HATHBIX TMPHUIBOPHBIX, OBIBIIME JApy3bs l'amiera 1O  yHUBEPCUTETY,

COTJIACUBIINECS IIMUOHUTH 32 HUM. Y CTonnapI[a OHHM — HOCHTPAJIBHBIC IICPCOHAKU,
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HaAXOJISIINECS Ha CIICHEe Ha MPOTSHKCHUU BCEeH mbechl. KaHBa MCTOPUU HE MEHSETCH,
Ho y Crommapna u3o0paxaercs aeiictBue, kotopoe y lllekcnmpa mpoucxoaut 3a
crieroi. [lepconaxxu CTomnmapa He BeIaloT, YTO UX OXKHUIAET, X LIEIb — BHIBEJATD,
4TO TPEeBOXHT mpuHIA. ['epon Crommapaa DOHKHBI NMOTHOHYTh, TaK Kak OHH
HABEYHO 3aKJIIOYCHBI B INEKCIIMPOBCKUM TEKCT, ¥ HE MOTYT BBIUTH 3a MPEICIIbI
nevictBus  Tpareauu. CTommap  HayWHAeT IbeCy, HM300pakas TI'epOCB,
HOI0paChIBAIOIINX MOHETKY — Yy HHX BC€ BpeMs Bblagaer «opein». OHu
COIIAIAIOTCS IIMUOHKUTH 3a ['aMIeToM U O0O0CYKAAIOT MPEANOI0KEHHUS, YTO ¢ HUM
npoucxoauT. B duHage oHM NpocTo Mcuye3aroT. B KoHIle mbechl 3ByYuT (hpasa w3
[lexcriupa "All the world is stage”. Tema cMepTH MPOHHM3BIBAET COBPEMEHHYIO
nbecy. Camo mHasBanume Rosencrantz and Guildenstern are Dead — nwmrara w3
[lekcrupa, sBisiomascs HamMeKkoM Ha 3Ty Temy. Ecnmm repou Illekcnmpa u
CTpaIaTcs CMEPTH, IMOCKOJBKY OOSTCS TOTO, YTO MX KAET Ha TOM CBETE, TO BCE XKe
obnanaroT cBoOomor nekctBus. ['epon Crommapna OOSTCS HWCUE3HOBEHHUS, HO

cB0001011 BOIM HE 00J1a4af0T.

Pozenkpann u ['miibieHCTEPH Takke HamOMUHAIOT Biagumupa m OcTparoHa
U3 nbecbl bekkeTa, KOTOpble BCTPEUAOTCSA HA JOpOre M *AyT 10710, HO HUYETO HE
npoucxoguT. IlepcoHaxu TparukoMenun bekkera 3aHMMalOT BpeMsl Ha CIIEHE,
KAITYIOTCA Ha CKYKY M OKHJIaHHE — JIEMOHCTPUPYS TIIETHOCTh BCEX YEIIOBEUECKUX

YCTPEMJIICHUH.

3ananume. Bcnomuume meampanvHylo nbecy, KOMOPYH 8bl NPOYUMATU
HedasHo. Kakosa xomnosuyusn? Cobvimusi npeocmaesienvl 8 XpOHOJ02UUEeCKOM UNU
axpoHonoauyeckom nopsioke? Jleiicmeue nvecvl JAUHEUHOe U CBA3HOE  UU
snuzoouneckoe u ppaemenmapnoe? Ilpucymemeyem au  6mopocmenenHast
CIOJiCemHas JUHUA (eciu 0a, Mo KAaK OHA nepeniemaemcs ¢ OCHOBHOU 8 NIaHe
pazeumusi MOmueos, Xapakmepos, Oelucmeus — nosmopsem ee, HOJIHOCHbIO
omauyaemcs, Kommpacmupyem, omsepkaiusaem? 3a cuem ueco co3oaemcs

HANpAdSICeHUue 6 nvece?
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4.6.

JeiicTByromue Jguna

O6pa3 npaMaTHYECKOTO TMEpCOHa)ka ompenensercss Bcedl uHdopMmaiuei,
MPEJCTAaBICHHOW B TMbECE B COOTBETCTBUM C JIpaMaTUYECKUMHU YCIOBHOCTSMH.
JIlpama co3naeT BBIMBIIUICHHBIM 00pa3, o0nadaromuii ONpeaeICHHBIMU TICUXUKOM,
BHEIIIHOCTHIO, PEUbI0, BCTYMAIOIIUA B OTHOIICHUS C JAPYTMMHU TEPCOHAXKAMHU B
BOCCO3/1aBa€MbIX aBTOPOM 0OcCTOsITeNbcTBaX. JIF000M mepcoHax B pamMe Ha3bIBalOT
«oelicmeyrouiee auyo». JlelicTByrolye Juia nepeyrcisioTces B Hayaje Mbechl WIH
B TOpSAJIKE WX TOSIBJICHUS Ha CIICHE, WM B MOPSAJKE 3HAYUMOCTU. YacTo mMMeHa
NEPCOHAXKEN COMPOBOXKIAIOTCA KPATKUM OIKMCAHMEM HUX HPABOB, a TaKXKE TeM, KaK
OHM CBSI3aHBl C JIPYTUMH TiepcoHakamu. JleWcTByrolue Juia MOTYT OBITh
IJIaBHBIMA U BTOPOCTENIEHHBIMU. [ TTaBHOTO Teposi HA3bIBAIOT MPOMAZOHUCHIOM, 2

TOr'0, KTO €My ITIPOTUBOCTOUT, — AHRMACOHRUCHIOM.

Cy11ecTBYIOT pa3IM9IHbIC MOIXO0AblI K HHTEPIPETAIIUU JEHCTBYIOIINX JIUII B IpaMe:

*  peanucmuyecKuit/mumemuueckuii n00Xo00 — TEPCOHAXH PACCMATPUBAIOTCS, Kak

eciii Obl OHU OBLIH PCAJIbHBIMU JIFOABbMHU (I/ICCJIGILYGTC}I X TIICUXOJIOTHUsA H

MIOBEJICHUE);

CIMPYKMYPATUCMCKUIL ROOX00 — UCCICAYIOTCS (BYHKIUU TepCOHaXel (MX poju B

CIOKETE: TepOii, MOMOIIHUK, 3I0ACH, T.1.)
Crioco0Obl xapakmepucmuKku nepconasca B 1paMaTHICCKOM IMPOU3BEICHUH .

° nepcornazic  morncem - cam  npe3enmoesantb ceos Opyzum , oaeamb

Kommenmapuu ceoum Oeﬁcmeuﬂm;

. nepconaxca mo2ym oxapaxmepuzosamsp opyzue oeilucmeyrouwiue auuya. B
KayecTBe Mmpumepa paccMoTpuM oTpbiBok 3 «FOmus Ilesaps» Illekcmupa (Julius
Caesar (1599)). O6patute BHUMaHHE, Kak JalOTCsA xapakrepucThku Kaccmycy u

Kacke:

«CAESAR: Let me have men about me, that are fat,
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Sleek-headed men, and such as sleep o'night:
Yond Cassius has a lean and hungry look,
He thinks too much: such men are dangerous.
ANTONY : Fear him not, Caesar, he's not dangerous,
He is a noble Roman, and well given.
CAESAR: Would he were fatter; But | fear him not:
Yet if my name were liable to fear,
| do not know the man I should avoid
So soon as that spare Cassius. He reads much,
He is a great observer, and he looks
Quite through the deedsod men. He loves no plays,
As thou dost Antony: he hears no music;
Seldom he smiles, and smiles in such a sort
As if he mock'd himself, and scorn'd his spirit
That could be mov'd to smile at any thing.
Such men as he, be never at heart's ease,
Whiles they behold a greater than themselves,
And therefore are they very dangerous.
| rather tell thee what is to be fear'd,
Than what | fear: for always | am Caesar.

Come on my right hand, for this ear is deaf,
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And tell me truly, what thou think'st of him». (Act I, scene II)

«BRUTUS: What a blunt fellow is this grown to be?

He was quick mettle, when he went to school.
CASSIUS: So is he now, in execusion

Of any bold, or noble enterprise,

Howeverhe puts on this tardy form:

This rudeness is a sause to his good wit,

Which gives men stomach to digest his words

With better appetite». (Act I, scene II)

° IKCninyumHoe onucanue 60 6mopuiHomM meKkcme. TaK, HaIIpUMCED, I[}KOH
Oc6opr paer ommcanue J[xkumMmu B «OTJISHHUCH BO THEBE» B CICHUYECKHUX
ykazanusax. «He is disconcerting mixture of sincerity and cheerful malice, of
tenderness and freebooting cruelty; restless, importunate, full of pride, a
combination which alienates the sensitive and insensitive alike. Blistering honesty,
or apparent honesty, like his, makes few friends. To many he may seem sensitive to
the point of vulgarity. To others, he is simply a loudmouth. To be as vehement as he

IS IS to be almost non-commital».

. 2060pamwee UMA UTU UMNIUYUMHAA XAPAKMEPUCMUKA, CO0ePHCAUAACA 6
uMenu;
. Henpsamas xapakmepucmuka (depe3 IEHCTBHsI, MaHEphl, pedb). B

peanucmuueckoil opame JIEUCTBYIOUIEE JIMIIO TOBOPUT B COOTBETCTBUHU CO CBOUM
MEPCOHAXKEM — CTPACTHO WU CIAEP)KAHHO, UCKPEHHE WM JI)KMBO, KPACHOPEYUBO
WM KOCHOSI3BIYHO. MBI MOXKEM COMOCTaBUTh CTAaTyC IMEPCOHaXa U €ro s3bIK

(narosekT). B CTUXOTBOPHBIX JIpPaMaTHYCCKUX MPOU3BEACHUSAX pedb NEPCOHAKEH
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BO3BbBINICHHAS, YaCTO COACPKUT CCHTCHIIUU. Paznuuue MCKIY CJIOBAMM IICPCOHAKA

Y €ro IEVCTBUSMM — TUIIMYHBINA IIPUEM Opambl adcypoa.

. XaApaKmepucmuKka 6 COOMHECEHUU C OpyUMU OeUCMEYIOWUMU TUUAMU
(yacTo B mepeuyHe ACHCTBYIONIMX JIMII YKa3aH COLMAJIbHBIA CTaTyC, CEMEHHOE

NOJIO)KEHHE U HEKOTOPBIE IPYTHE JICTAITH)

. xapakmepucmuxka no Koumpacmy | nooobuio. [lepconaxkxu MoOryT
HOSIBJISITHCS: BO-TICPBBIX, ApaMU — MPABUTEIL/COBETHUK, X03UH/CITyTa, MYyK/’KEHa,
poauTenb/peOCHOK, BO3TIOOICHHBII/BO3IIIOOICHHAS — CIy)a 3epKajioM JIpyr JUis
Apyra, MOBTOPSS YEpPThl APYroro WM MPOSBISAS MPOTHUBOMOJIOXKHBIE, BO-BTOPBIX,

rpynmnmamMm Wind OTACIIbHO, MCHAA KOH(l)I/II“ypaIII/II/I MPUCYTCTBYIOIIIMX Ha CICHC

dburyp.

. xapakmepucmuka uepe3 Konuzypauuro nepcounaceir  (KOJIUYESCTBO

NEeHCTBYIOIIMNX JIUI HA CIICHE, y4acTUE WX HET B JICHCTBUN).

. xapakmepucmuka uepe3 peub (IOCKOJIBbKY TMpeoOnagatonieii QGopmoit

ABJACTCA JUAJIOr, TO 0c000¢ BHUMaHHE CICAyCT YACIIATL pCUHU HGpCOH&)KGﬁ)

[Iducrep mpennaraet uccieq0BaTh «HEPCREKMUBY OCHCMEYIOULe20 AUYA), UTO
MoJIpa3yMeBaeT OrPaHUYEHHOCTH/IIUPOTY B3TJIsa HAa PEajbHOCTh (BHIMBIIICHHYIO,
BOCCO3/IaHHBIA BOOOpakeHHeM JpamaTypra wwup). llepcnexktuBa mepcoHaxa
ompeseNnsieTcss ClenyromuMu  ¢akropamMu: 1) ypOBEHb 3HAHUSI/OCO3HAHHOCTH

MEPCOHaXa; 2) HpaB; 3) UICOJIOTHYCCKUE YCTAHOBKH, IIEHHOCTH, HOPMBI.

Tpacuueckue nepconadxcu. Tpazuueckuit 2epoii — TOT, KTO CTpajaer oOT

BHYTPEHHETO WJIM BHEITHET0 KOH(IJIUKTA.

Komuueckue nepconasrxcu. Komuyeckrne NEPCOHAXKHU TMPOSBISIOT IMOPOKU H
c1aboCTH, HO caMH OOCTOSITENIBCTBA SBIISIOTCS 3a0aBHBIMH, & HE CEPbE3HBIMU KaK B

Tpareauu.

41



CmepeomunHnvie nepconaicu — KJIOyHbl, MyAPELbI, XBaCTJIMBbIE CONIa(OHBI,

B3/IBIXAIOIIHE TTO3THI U T.I. (B 3aBUCUMOCTH OT YKaHpPA).
Jlpamamuueckue nepconascu MOryT ObITh:

IUIOCKUMH, B OJHOM H3MEpeHHH (IPOCThICE TUMAXKHU TPAKTHYCCKU  HE
WHIMBUIYAIN3UPOBaHHbIC / TIOJIHOKPOBHBIMU, MPEICTABICHHBIC C Pa3HBIX CTOPOH
(cnoxHble JUYHOCTH). Tak, B MBUIBHBIX ONEpax IEPCOHAKU CTEPEOTUITHBI
(HeBMHHAsT KpacOTKa, KOBapHbBIM 0Ooray, BEpHBIA JpPYr, T.I.); B aHTJIUHCKHX
komeausix osnoxu PecraBpanumu  00s13aT€NbHO  MPUCYTCTBOBAJN — apUCTOKpAT,
TuneMepHble OypiKya, JE€peBEHCKUW MPOCTakK, 3jas HeMojojas ocoba, IUieTyIas

UHTPUTH.

CTaTUYHbBIMH (HG MCHATHCA Ha MNPOTAKCHUU BCEH HBGCBI) / JUHAMHUYHBIMH

(paSBI/IBaIOIIII/IMI/ICSI Ha IPOTAKCHHUH BCCI'O APpAMATUYICCKOTO HpOI/ISBGJICHI/ISI)
IOJIHOCTBIO TTOHSATHBEIMA /| TAMHCTBEHHBIMHU
OOBIYHBIMU B IIJIaHE IICUXOJIOTHH / CBCPXYYBCTBHUTCIIbHBIMHU / IMPOTUBOPCUYNBBIMU

CreneHb unoueudyanuzayuu MOXET OBITH Pa3HOM: OT MepcoHUUKAIU
ONpENIECICHHON 4YepThl (A/UIETOPUYECKUX) MEPCOHAXEH A0 COLUUAIBHBIX THIIOB,
NPEACTABISAIOIINX XAPAKTEPUCTUKU KJIAacCOB M TIpynn JIOAEH; OT MpPOCTOro
IICUXOJIOTMYECKOT0 MHIMBHIA, TPEACTABISAIONIETO TOJIBKO OJHMH CTUJIb IOBEACHUS,
N0 CIIO)KHOW JUYHOCTH. M MeXay 3THUMHU KpPaWHOCTSMH CYIIECTBYET MHOKECTBO
TUIIOB NIepcoHa)kel. Ha npoTspkeHnn ucTopuu pa3BUTUS IpaMbl MOKHO IIPOCIEAUTD
YCUJIMBAKOIIYIOCS ~ TEHACHLMIO K  MHAMBUAYyadu3aluMh  IepcoHaxen. B
CPEIHEBEKOBBIX  Mopanume  (AIJIETOPUYECKUX  MbecaX  HPABOYUYUTEIBHOIO
XapakTepa) MEPCOHaX OOBIYHO BOIUIONIAT KAaKOW-HUOYIb KOHIIENT, MOPOK WU
nooponerens. IlepcoHaxkamu BbeicTynanu  Mygapocts, Mctuna, I'neB, Jloxb,
UpeBoyroaue u T.4. M3 MopasinTe NpUILUIM B aHTJIMHCKYIO KOMEIUKD KOMHYECKHUE
MEePCOHAXHU, KOTJa-TO OJIMIETBOPSBIINE KaKOW-TMOO TOpPOK, B Tpareiui —

MEPCOHAXU TUPAHOB, Bocxoasuue k pony u3 mucrepuil.
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[lepconaxu xomeaunii Peneccanca m 17-20 BekoB 00saaroT yxe OOJbLINM,
HO BCE  €lle OrpaHMYEHHbIM  HAa0OpPOM  COLMAIBHO-TICUXOJIOTHYECKUX
xapakTepuctuk. B 17-pavanme 18 BB. MO3TMKa HEOKJIAcCHMUM3Ma NPEIbSBIAIA
KECTKUE TpeOOBaHMUS K ONHUCAHUIO MEPCOHAXKEW: B COOTBETCTBUU C BO3PACTOM,
MOJIOM, OOIIECTBEHHBIM MOJIOKEHUEM, HAIIMOHAJIBHOCTHIO. B smoxy Pomantusma
(konerr 18-19 BB.) mony4arOT pa3BUTHE TEHACHIMM K WHIMBHIYaTH3alMH U
IICUXOJIOTU3ALIMM TNEPCOHAXKEH, JAENAeTCsl yNop Ha pa3HOOOpasue YeIOBEYECKHX

XapaKTCpPoOB.

HepCOHa)KI/I MOT'YT HOPCACTABIIAITH HC TOJIBKO PCAJIbHBIX Hmﬂeﬁ, HO U OBITH

IPOCTO PYNOPAMH ONPEETIEHHBIX UIEH.

Henb3st 3a0biBaTh O TOM, YTO TPUBHOCUT TE€AaTp B JAPaMATHUYECKUNA TEKCT.
Kaxaplii aktep mpeacTaBisieT HEMOBTOPUMYIO MHTEpIIpETaIuio cBoeil posnm. Urpa
aKkTepa TPUBHOCUT B TIbeCy YK€ IIeJIb, 00pa3 BO IUIOTH. C OIpeAeICHHON
eneuwtnocmoto (OCaHKOHW, KOCTIOMOM, TIPHUMOM, TPUYECKON); sA3bIKOM mea
(MUMUKa, JKECTBI, ABUKEHUS ), 6OKATIbHbBIMU OaHHbIMU (BBICOTA TOHA, TPOMKOCTD,
TEMIT pPEYd, PUTM, HHTOHAIMA, SMdaza, SMOIMOHAIBLHOCThL pEYH, aKIIEHT).
PacnonoxxeHue M mepeMelieHus] aKTepOB IO CLEHE TIIATEIbHO CIJIAHUPOBAHBI.

Takum 006pazoM, TeaTp NpUAAET TEKCTY HOBBIEC U3MEpPEHUs (3pEHIle, 3BYK, CBET).

KonmnuecTBo nmpaMatnueckux mepcoHa)ei (IelCTBYIONIUX JIUI]) 00YCIOBICHO
BIIMSIHUEM TEATPaJbHBIX YCIOBHOCTEM 3MOXHU: y JIPEBHETPEYECKOTO JpamMmarypra

Codoxkna ux HeMHOTO, a yke y lllekcimpa — 6ombIiioe pazHooOpasue.

3ananue. Ocgedrcume 6 namsamu NPOYUMAHHYIO UL NPOCMOMPEHHYIO NbEC).

1. Kewm ssnaromces yenmpanvhvie nepconaxicu (AHmazoHucm, npomazorHucm)?

2. Kakue ocnosnvie konyenyuu nexcam 6 OCHO8e cucmemvl NEPCOHAdN CEl 6
nvece?

3. Kakoewvl cnocobwl xapakmepucmuxu nepcouasiceti?

4, Kakoso coommnowenue nepconasxceii?
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5. Kax cyenuueckue yxazanus 6 nvece Xapakmepusyrom HpOmMAa2OHUCMA
(6epbanvhas u nesepbanvhas ungopmayus, mecmo oercmeus)?

6.  Ilpoucxooum nu pazeumue xapaxmepos Ha NPOMANCEHUU Nbecwbl?

7. Kaxosa ponv émopocmenennvix nepconasiceti? Ilpunumaiom nu oHu yuacmue
8 KOHIUKmMe npsamo uiu KOC8eHHO?

8.  AHsnaomcsa au nepcouaxcu npagoonodoonvimu? Mooicem au mbl yr08umo

ncuxosiocudecKoe CoOCmosrnue cepos Uil OH moJjibKo usjideaem Ol’lpeaeﬂeHHble uoeu?

Bamanme. Ymo 6bl Modiceme cKkazamb O mMpex NePCoHANCAX 8
npeocmasneHnom ompwiske u3z nvecol Ockapa Yaiinwoa «Kax eaoicno 6vime
cepvesuvimy (O.Wilde, The Importance of Being Earnest (1895)? Ilpunomnume
Gunocogpckuii nocmynam Yaunwoa:. «..we should treat all trivial things of life

seriously, and all the serious things of life with sincere and studied triviality».

«Morning-room in Algernon's flat in Half-Moon Street. The room is luxuriously and

artistically furnished. The sound of a piano is heard in the adjoining room.

[LANE is arranging afternoon tea on the table and, after the musichas ceased,
ALGERNON enters.]

ALGERNON: Did you hear what | was playing, Lane?
LANE: I didn't think it polite to listen, sir.

ALGERNON: I'm sorry for that, for your sake. | don't play accurately - anyone can
play accurately - but | play with wonderful expression. As far as the piano is

concerned, sentiment is my forte. | keep science for Life.
LANE: Yes, sir.

ALGERNON: And, speaking of the science of Life, have you got the cucumber

sandwiches cut for Lady Bracknell?

LANE: Yes, sir. [Hands them on a salver]
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ALGERNON [Inspects them, takes two, and sits down on the sofa]: Oh! ...by the
way, Lane, | see from your book that on Thursday night, when Lord Shoreman and
Mr Worthing were dining with me, eight bottles of chamagne are entered as having

been consumed.
LANE: Yes, sir; eight bottles and a pint.

ALGERNON: Why is it that at a bachelor's establishment the servants invariably
drink the champagne? | ask merely for information.

LANE: | attribute it to the superior quality of the wine, sir. | have often observed

that in married households the champagne is rarely of a first-rate brand.
ALGERNON: Good heavens! Is marriage so demoralizing as that?

LANE: I believe it is a very pleasant state, sir. | have had very little experience of it
myself up to the present. | have only been married once. That was in consequence of

a misunderstanding between myself and a young person.

ALGERNON [languidly]: I donn't know that I am much interested in your family

life, Lane.
LANE: No, sir; it is not a very interesting subject. | never think of it myself.
ALGERNON: Very natural, I am sure. That will do, Lane, thank you.
LANE: Thank you, sir.

[LANE goes out]

ALGERNON: Lane's views on marriage seem somewhat lax. Really, if the lower
orders don't set us a good example, what on earth is the use of them? They seem, as

a class, to have absolutely no sense of moral responsibility.
[Enter LANE]

LANE: Mr Ernest Worthing.
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4.7.

[Enter JACK. LANE goes out]
ALGERNON: How are, you, my dear Ernest? What brings you up to town?

JACK: Oh, pleasure, pleasure! What else should bring one anywhere? Eating as
usual, | see, Algy!

ALGERNON [stiffly]: I believe it is customary in good society to take some slight

refreshment at five o'clock. Where have you been since last Thursday?
JACK [sitting down on the sofa]: In the country.
ALGERNON: What on earth do you do there?

JACK [pulling off his gloves]: When one is in town one amuses oneself. When one

Is inthe country one amuses other people. It is excessively boring.
ALGERNON: And who are the people you amuse?

JACK [airly]: Oh, neighbours, neighbours.

ALGERNON: Got nice neighbours in your part of Shropshire?
JACK: Perfectly horrid! Never speak to one of them.
ALGERNON: How immensely you must amuse them!»

MecTo 1 Bpemd 1eliCTBUS B IpaMe

M. BaxtuH yTBepKmaeT, 4TO HEBO3MOXKHO BTOPTHYTHCA B cdepy 3HAUYCHHS
JUTEPATypPHOTO TEeKCTa Oe3 TOHWUMaHUS BPEMEHHOW | MPOCTPAHCTBEHHOM

pernpe3eHTaluu B HeM (XpOHOTOIA).

Bpemss u MecTo JnelcTBUSL B Ibec€ OOBIYHO TPsIMO OOO3HAYEHBI, YEMY
CrOCOOCTBYIOT BepOaibHBIE OIMUCAHMS, KOCTIOMBbI W JEKOpalliu, XOTS MHOT0e

MPEAOCTABISETCA Ha OTKYH BOOOPaXEHUS 3PUTES.
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ApucroTteneBckas MOATUKA npeAnuchIBaia €JIMHCTBO JencTBYsS,
HEOKJIACCHUITUCTHI TpeOOBalli €IMHCTBA BpEMEHH, MecTa U AeiicTBus. CoBpeMeHHas

ApaMa HEC UMCCT YCTKHX HpGI[HPIC&HHfI.

Temnopanvhsie u npocmpancmeeHHvle CMPYKMypsl MOTYT OBITb 3aKpbimule 1
omkpovimole. B OTKPBITON CTPYKTYpe MECTO JCHCTBUS YaCTO MEHSIETCS, a BpeMs He
OTPAaHUYEHO OJIHUM JIHEM — JCHCTBHE MOXET NEPEHOCUTHCS Ha TOJbI BIEpE].

3aKkphITasi CTPYKTypa HaKJIaAbIBAET KECTKUE PAMKH Ha APaMaTUYCCKUM TEKCT.
Mecmo oelicmeuss MOXET ObITh:
eOunvim | MHOMCECBEHHBIM

00beKkmueHoil nokayuell (COBpEMEHHON WM HCTOPUYECKOH) /| mpednonazaemoi
nokayueil (atmocepa co3maercs O6aarogaps HeOOIBIIOMY KOJUYECTBY JeTaneit) /
cumeouueckou nokayueil (CCMaHTHUECKOE MPOCTPAHCTBO, HATIPUMED, 3EPKATBHO

oToOpakaroliee BHYTPEHHEE COCTOSTHUE Tepos)

sHympentnee npocmpancmeo (nomaiHuii win oducHeli uHTEphep) | 6Hewtnee

npocmpancmeo (BHSIIHUN MUD)

couuaibHovIM, nojiumuuiecKkum, K)J/1omypHbIM, umernuwum onpedeﬂennble

cparHulbl (GKJZIOIIeHHOCInb 6 He20, UCK/IIDUYEHHOCM Db, mpanczpeccuﬂ)

B camoM TekcTte mbechl MECTO M BpeMs NIEUCTBUS MOTYT OBITh OINHCAHBI B
CUEHUYECKUX peMapKax Japamarypra, a Takxe B peud nepcoHaxen. CueHudecKue
yKa3aHUs Jal0T OObEKTUBHOE OMUCAaHWE, B TO BPEeMsl KaK MEPCOHAXKU OIHKCHIBAIOT
cBoe Bocrpusitue. Ha crieHe K TOMy, 4TO 3aJ05K€HO B TEKCTE, YK€ N00aBISIOTCS
JICKOpAIHH, 3aHABEC, 3aIHUK, PEKBU3HT, OCBEIIIEHNE, 3BYKOBBIC Y(DPEKTHI 1 My3bIKa,

cnemddexTs! (apiM, 3D poekymn).

BreIMBIIIIIIEHHOE TMPOCTPAHCTBO MOXET OBITh MPEICTABICHO IMO-Pa3HOMY Ha

CILICHEC.
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. peanmucTUdeckas penpeseHTanus (Iekopanuu W OOJBIIOE  KOJHMYECTBO

PEKBHU3UTA);
. HeWTpanbHas pernpe3eHTanus (HeOobllas BU3yalbHas 0nopa);
. CHUMBOJIMYECKasl penpe3eHTanus (PEKBU3HT CIY)KUT HE IS CO3JaHHS

HIUIIO3UHU PpCaJIbHOCTH, 4 UMECT CUMBOJIMYCCKOC 3H3,‘I6HI/IG).
Camn KOHCmpyKuuu meampa MOIyT OTIINYATHCA .

. meamp na omkpvimom e6030yxe (amburearpel B JlpeBHerr ['perum,
m1aThOpMbl U TIOJBUKHBIC CIICHBI ISl MIPEJCTABICHUS MUCTEPUNA M MHUpAKICH B

Cpennue Beka, TeaTpsl S110XU Bo3poxkaeHus);
. nomewienusa meampoe (MOSIBUNUCH B 17 Beke).

Buowt cyen. Ilpencrapinenue Takke ONpeAeNseTcsl U TeM, Ha KaKoW CIIEHE OHO
npoucxoauT. Ha ceromHsmHui JeHb CYyHIECTBYeT Ooiiblioe pa3zHooOpasue

COCHUYCCKHUX IIIOIIaJ0K.

Hawubonee monynspHbIil BUI — mpaduyuonnas cyena (TpU CTEHbBI (OPMHUPYIOT
CIIEHY, a 3pUTEIM HaOIIOAAOT JEWCTBUE THECHl Yepe3 HEBUIUMYIO UYETBEPTYIO
cteHy. llepBoHayanbHO [AEWCTBHE NPOUCXOIUIIO HA @BAHCYEHe, W TOIHKO B
cepenune 19 ObuTO MepeHeceHo 3a apKy aBaHCIeHbI. IlepponHnasa clieHa BBIABUHYTA

B 3pUTEIIBHBIN 3aJL.

B HekoToppIX TeaTpax CIlEHa TPEICTaBIsAET CO0OH apeHy, OKPYKEHHYIO

SpUTCIEIMHA CO BCCX CTOPOH.

CoBpeMEHHBIC TeaTphl HCIIOJIB3YIOT CIICHHYSCKHE TPOCTPAHCTBA Pa3IMIHOM
Moau(dUKaIMA B 3aBUCUMOCTH OT 3aMbIciia TIOCTaHOBIIUKA: Hampumep, black box
(ayauTopus pasMeliacTcs Ha IOJy, CIicHa 4YeTKO He o0o3HaueHa), promenade
(3puTeNM MOTYT TepeMelIaTbCs W OICHUWBATh MPEJCTABICHUE C Pa3HBIX TOYCK),
studio (3purenu pa3MemarTCsS MO TPEM WM YEThIpEM CTOPOHAM CICHBI B

MPSIMOYTOJILHOM KOMHATE).
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CHGHI/I‘IGCKOG IMPOCTPAHCTBO MOKET BIIMCHIBATHCA B (1)I/IBI/I‘I€CKO€ IMPpOCTPaHCTBO,

HaIpuMep, Ha MPUPOJE.
JIucTaHIus MeXay akTepaMu U 3pUTENISIMU TaKKe MOKET BapbUPOBATHCHA.

Takum 006pa3om, KOHCTPYKLMS TeaTpa npereprnesia Oonbliue TpaHnchopmanuu
co BpeMeH amdurearpoB [peBHeit ['penun, riae AucTaHUUS MEXKIY 3pPUTEISIMU,
CUICBIIMMHU TIOJYKPYrOM Yy CILEHbI, ObUla OOJBIIONW, a JeKOpalHuu BOOOIIE

OTCYTCTBOBAJIN.

3amanme. Cpasnume co8pemMeHHbIll meamp ¢ aHTUUCKUM mMeampom
enU3ABEeMUHCKOU noxu (UHgopmayusi o Hem npedcmasienHa Hudice). Obpamume
BHUMAHUE HA MO, 4YMO WEKCNUPOBCKULL meamp HNpuHaoedxcal K eepbanrvhou (u

ayouanvHoll) Kyibmype, a CO8PeMeHHbll meamp NUmaemcs KyJibmypou U3y aibHOl.

Enuzasemunckuit.  -meamp. Ilepsvie 30anuss  meampos  (playhouses)
nossunuco 8 Aunenuu 6 1570-e. Akmepvr moui snoxu npusvIKIU USpamsv HA PA3HLIX
cyenax (u 6 oomax sHamu, U 6 MAYHXOLIAX, U 6 2OCMUHUYAX U MABEPHAX, U 8
meampax). 30anus meamposg Ovliu Kpy2iot Uil 60CbMUY20IbHOU POopMbl, C mpems
2anepesamu, 8bIX00AUWUMU HA 0BOPUK NOO omKpbimbim Hebom. CyeHa pacnonazanacs
80 080pUKe U 6bl0ABANACHL 6neped 8 3pumenvhblii 3a1. Hao neti 6vina emopas cyena
U Kpvluia;, no obe CMOpPOHbl PACHONAAIUCL 08epU, Yepe3 Komopwvie 8X00Ulu U
gvixoounu axmepwvi. He Ovino Hu 3anaseca, nu Oexopayuiul, mMoIbKO CKYOHbllL
pekeusum. 3pumenu OOJHCHbI ObLIU 8000pAdCAMb ONUCLIBAEMOe aKMepamu,
NOSMOMY UX peuu ObLIU NOJHbL KPACOYHBIX 8bIpAdCeHUll. AKmepbl uepaiu npsamo
nepeo 3pumenimu, KOmopbvle pacnoiazaiucs no mpu CMopoHbl CYeHbl HA PA3HbIX

yposHsax. [Ipeocmasnenusi npoxoouniu OHem.

Jpamamuueckoe épemsa. JluteparypoBen u TeoOpeTHK apambl Scex Mpigna
OTMEYAeT, YTO «IpaMaTypr paboTaeT MoJ OCOOBIM TEMIIOPAIbHBIM JaBICHHUCM,
MOCKOJIBKY «CYIIECTBYET, IO MEHBIIIEH MEpe, TPU BPEMEHHBIX CHCTEMBI, KOTOPHIC
HY>KHO CKOODJIMHUPOBATh. CHCTEMa BPEMEHHM ITOBECTBYEMOW HMCTOPHH, CHCTEMa

BPpECMCHH CaMOro mnpcacCTraBJICHHUA M CHUCTCMa BPCMCHHOI'O BOCIIPHATHA. VueHbli
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yTBepXKAaeT: «/[pamatnueckoe BpeMs — 3TO B3aMMOCHCTBHE MHUMETHYECKOTO M
KOHIIETITYaTbHOTO KOMIIOHEHTOB JpaMbl. Ha ciieHe paccka3 W moka3 COOTHOCSTCS
APYT C IPYTOM, WIH IpaMaTypr COOTHOCHUT UX C IENbI0 SKOHOMHH BPEMEHHU KUBOTO
MpeACTaBlICHUsA. YCHEIHbIA ApaMatypr o0JaJaeT CIOCOOHOCTBIO CHIENaTh 3TO

KOHCTPYKTHBHO, CO3aaBas BBII[ep)I(aHHBIﬁ B C€AHMHOM KIIHOYC XYI[O)KGCTBGHHBIf/i

b dexT.

OTHOCHUTEIILHO KOpPOTKOC BpCMsA MPCACTABIICHUA 3aCTAaBJCT ApaMaTypra

npeaACTaBJISITh BPpEM: B IPAMATUYICCKOM TCKCTC B KOHICHTPUPOBAHHOM BHUIC.

Teopetuk 3eiip Dnam BbIIEISET YEThIPE 'BPEMEHHBIX YPOBHS -

. IMCKYPCHBHOE BpeMsl («ceiiyac» B JTUTEPATYPHOM TEKCTE);

. CIOKeTHOE BpeMsi (IIOPSIIOK, B KOTOPOM COOBITHS MTOKa3aHbl MJIM OMMCAHBI Ha
CIICHE);

. XPOHOJIOTHYECKOE  BpeMst  (IEHCTBHTENBHBIM  IOPSIOK, B  KOTOPOM

Pa3BOPAYHBAINCH COOBITHS MBECHI);
. HUCTOPHYECKOE BpeMs (OMHChIBacMast 31oxa).

BpemMs B 1gpamMaTtudeckoM TEKCT€ MOXXET OBITh BBICTPOCHO JIUHEUHO,

UUKTUYHO, 8 0OpamHOM nopsaoKe.
Cy1iecTBYIOT 1Ba MoOdyca B MPE/ICTABICHUU BPEMEHH Ha T€aTPAIIbHOU CIICHE
. susyanvnan npezenmayusn (IPEAMETHI, TBIKCHUS, TCHCTBUA);

. eepoanvhas npezenmayusn (OTChUIKA K YyacaM M KaJICHJIAPIO, OPUTHHAIBHBIC
MOATUYECKUE O00pa3bl, SApKHE TPOIbI, SMOJIEMbI, CHMBOJIbI, KOHIIECTITyaJIU3aIlUs
BPEMEHU, KOTOPOE€ OKCIUIMIIUPYETCS B TIOCIOBHIIAX M TIOTOBOPKAaX, IIUTaTax,

(dpa3eoqornIecKux eIMHUIIAX).

BpeMH CaMOro COCHUYCCKOro npeACTaBJICHUA MOXKCT OT/INYATbCA OT BPCMCHHU

JUTEPATyPHOrO MPOU3BECHHUS (IITTUTEIbHOCTH BHIMBIIIUICHHBIX COOBITHH B pame).
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3aganme. [Ipoxommenmupyiime, Kax 0003Ha4eHa 6epOANLHO U HeBepOAIbHO
8DeMeHHas OmHeceHHOCmb codovimuil 6 ompwieke u3 «lamnemay Illexcnupa.
Obpamume enumanue, umo 60 epemena Lllexcnupa cnekmaxib uepaniu npu OHEEHOM
ceeme. Ymo coz0aem owjyujeHue memHomsl (NOOCKA3KA. CCHLIKU HA 8peMsl, OKPUKU

Yacoewvix, 08uUNcenUs)?

«A gun platform on the battlements of Elsinor Castle

Enter BARNARDO and FRANCISCO, two sentinels

BARNARDO Who's there?

FRANCISCO Nay answer me. Stand and unfold youself.

BARNARDO Long live the king!

FRANCISCO Barnardo?

BARNARDO He.

FRANCISCO You come most carefully upon your hour.

BARNARDO 'Tis now struck twelve, get thee to bed Francisco.

FRANCOSCO For this relief much thanks, 'tis bitter cold
And | am sick at heart».

3ananme. [lpoumume u nocmompume CneKmakivb NO COBPEMEHHOU Nbvece.
Kax obo3znaueno mecmo Oeticmeus? Kakue Oemanu Oanvl 6 cyenHuueckux
yrazanusax? B peuu nepcomagiceu? Kakue oOemanu 6sedenvl pedcuccepom u
cyernoepagom?  Oxapaxmepuzyime nvecy 6 OMHOUWEHUU  MEMNOPATbHBIX

xapakmepucmuk.

3apanue. Coenavime HAOpOCOK cyenvl u OeKopayutl 000l 3HAKOMOU 6aM
nvecvl. Onuwume oemanu. Kax 0Ovl 6vl opeanuzoeanu oceewenue? oexopayuu?

peKsu3um? My3wvlKaibHOe UIU 386YKO-UYMO80e oopmieHue?
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3apanme. Hapucyiume sckuz cyenoepaguu ons nvecor bexemma Endgame

(1958):

«Bare interior.

Grey light.

Left and right back, high up, two small windows, curtains drawn.

Front right, a door. Hanging near door, its face to wall, a picture.

Front left, touching each other, covered with an old sheet, two ashbins.
Centre, in an armchair on castors, covered with an old sheet, HAMM.
Motionless by the door, his eyes fixed on HAMM, CLOV. Very red face.
Brief tableau.

[CLOV goes and stands under window left. Stiff, staggering walk. he looks up
at window left. He turns and looks at window right. He goes and stands under
window right. He looks up at window right. He turns and looks at window left.
He goes out, comes back immediately with a small step-ladder, carries it over
and sets it down under window left, gets up on it, draws back curtain. He gets
down, takes six steps (for example) towards window right, goes back for ladder,

carries it over]...]

CLOV: [Fixed gaze, tonelessly.] Finished, its finished, nearly finished, it must
be nearly finished.[...] | can't be punished any more. [Pause.] I'll go to my
kitchen, ten feet by ten feet, by ten feet, and wait for him to whistle me. (Pause.)
Nice dimensions, nice proportions. I'll lean on the table, and look on the wall,

and wait [...]»

1. Hanomunaem nu uzobpasicenue miopemunyro kamepy?
2. Ymo cumeonuzupyem mom axm, 4mo ce 3aKpvlno mKaHvio?
3. Kaxk osueaemcs nepconasic no cyene? Kakosa manepa e2o peuu?
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4, Kak coomuocamces npocmpaHcmeda Ha CYyerne u 3a CZ/;eHOZ:i?

4.8. Tema u udesa opamamuuecko2o npou3eedeHus

Temamuueckoe coodeprycanue IPaMaTUYECKOIO TEKCTa PACKPbIBAETCA IIO
Mepe pa3BUTHs nelcTBus. Tema — 3TO MpPEeAMET XyJI0KECTBEHHOTO H300pakKeHMs,
chepa peanbHOCTH (SBICHHE, TPUCYIICEC KHU3HH 4YEJIOBEKa W COIUyMa WM
npupoje). Tema MokeT 00J1afaTh aKTyaTbHOCTHIO, COIIMATBHOM 3HAYMMOCTBIO.

[lonumanue Kawuesoit memamuxku Opamvl TOIPA3YMEBAET IOUCKH
3aJI0)KEHHOT'O CMBICJIa Yepe3 aHalu3 H300pakaeMbIX KOH(MIUKTOB, CTPYKTYPHI
IBEChI, CUCTEMBbl MEPCOHAXeH W s3bIKa Mpou3BeleHus: (00pa3HOCTH, CHUMBOJIOB,
TOHAJILHOCTH).

Tema ¢opMmynupyeTcss HOMHHATHBHBIM CIIOBOCOYETAaHUEM (HAmMpUMED,
CollMaJibHAsl HECHPAaBEIJIUBOCTh; a0CYypJHOCTh YEJIOBEUECKOr0 CYIIECTBOBAHUSA U
T.1.). HeoGXxoammMo NOMHHUTBH, YTO YacTO CMBICI TheChl (udesn) HE IEKUT Ha
noBepxHoCTH. Hoea — o0beAMHSIONAsl KOHIISTIIUS TPOU3BEEHUS, IPUAAIOIas eMy
HeNbHOCTh.  Mnes  ¢dopMmynupyeTcss 1EIbHBIM — BBICKa3biBAaHUEM B (opme

IMPCATOKCHUA. I[JBI ITIOHUMaHuA UJICHU H€O6XO,III/IMO:

paccmompems — 9T0 TOBOPUTCH,
ouenumsp — Kak roBoputcs (Creru(puKa CTHIA U CTPYKTYpPbI, BBIOOP JCKCHKH,
CHHTaKCHCa U TPOIIOB, OCOOEHHOCTH PACKPBITHS UJICH);
00bsAACHUmMB — 9TO POPMHUPYET IETLHOCTH IPAMaTHYECKOTO IIPOU3BEICHHUS.
be3ycimoBHO, MBI TakXke paccMaTpuBaeM KakKWe IIOJHUMAIOTCS IPOOIEMBI
(conmayibHBIC, MMOJIUTHYCCKHE, STUUECKHUE, ICTeTHUECKre, (GHIOCOPCKUE) U PEIICHBI
OHHU aBTOPOM WJIK HET. B 3To# CBS3M MPUHUMAIOTCS BO BHUMAHUE WICOJOTUYECKHUE
M I[IEHHOCTHBIC YCTAHOBKM Apamarypra. Jjs moHuMaHus J1000T0 TPOU3BEIACHUS
HEOOXO0MMO 3HAHHUE KYJIbTYPHBIX KOJOB. Hoeu 0ObIYHO aOCTPAKTHBI, M UX HEJIETKO
chopmynupoBath. OHHM MPEACTABISIOT COO0H 0000IEHHYIO MBICIb, 3AJI0)KCHHYIO B
OCHOBY JIMTEPATYpPHOTO IIPOM3BEJICHHUS, aBTOPCKOE OTHOIIEHHWE K H300pakaeMOM

Teme. TOJbKO B HEMHOTHX CiIy4asiX UAEs MOXET ObITh CPOPMYIUPOBAHA CaAMHUM
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1)

IpamMaTyprom (M BJIO)K€HAa B yCTa OJIHOTO W3 TIEPCOHAXKEWN). Aemopckasa uoesn
MPEACTaBIAECT CYOBEKTUBHOE ABTOPCKOE CYXKICHUE, 00beKMUGHAA UOesi MOKET
OBITh IIMpPE U IIY0Xe aBTOPCKUX yMO3akKiIoueHUM. JIroO0OM npamMaTHYeCKUd TEKCT
COOTHECEH C HAIllEW JKW3HBPIO M HAIIMMHU LEHHOCTSAMH, OJHAKO CMBICH €ro
MMIUIALATEH: ApaMaTypr pPEAKo 3asdBISIET NPSIMO O TOM, 4YTO XOYET CKa3aTh
IIPEICTABICHHOW UCTOpUEN. Bcee BhIlIENEpEUNCIICHHBIE 3JIEMEHTHI ApaMbl BEAYT K
peanu3aly  aBTOPCKOTO 3aMbIciia. 3aTeéM NPOU3BEICHHE HHTEPIPETUPYETCS

TeaTpaabHOMN ITOCTAHOBKOM.

3aganme. [ pynnogoe obcyscoenue uzsecmuol nvecvl. Kaxosa memamuxa
npouseedenus? B dannotl nbece nooHumaromest éceobuiue (6eunvle) uiu Yacmmuble
npobnemvr? Ompadsxicaem 1y nveca onpeoeieHHvle peiucuosHble 6epPo8aHust Uil
noaumudeckue 63215061? Kaxou xkoughauxkm ouesuoen? Kakosa ocnosHnas udes,
3anoxcennas 6 mexcme? Ipobiemvt monvko cmasames unu pewaromesn? Kak s3vix
nvecvl cnocobocmeyem ee eocnpusmuto? Ilomozaem nu Hazsaunue npoussedeHue
NOHAMb €20 MmeMy U coOepxHcanue?

S. A3BIK TPAMBbI

[lonsaTHE aemopckozo cmuna OTHOCUTCA KaK K OPUTMHAIBHOM TEMaTUKE U
0o0pa3HOCTH, TaK M BBIOOPY XYyIOXKHUKOM JIMHTBOCTUIIUCTUYECKUX CPEICTB U

IIPUEMOB.

Buioop azvikoevix cpeocme. Bcnomaum metkyio dpasy M. Puddarepa o tom,
9TO sI3BIK BBIpAXKAaeT, a CTWIb JenaeT akineHt («language expresses and style
stresses»). Imomuenvtii a3blK BO3ICHUCTBYET HA SMOIMHM 3PHUTEJICH, 3TO YacCTh
BBIPA3UTEIBPHOCTA HApPANY C Jorudeckod osMmdaszoit. Jlpamatypru Moryr
UCIIOJIb30BaTh BECh CTUJIEBOM CIEKTpP SI3bIKA B 3aBUCUMOCTH OT IpPECIEAYEeMbIX
VMU LETICH:
cmaunoapmmuslit aumepamypuslii éapuanm (HopManbHBIA U HEPOPMATHHBIN).
@opManbHbI SA3bIK XapPAKTEPEH IS JICKIMH M CEPbE3HBIX JTOKIAJA0B, YUYEHBIX
JUCITYyTOB U IOPUJIMYECKUX JTIOKYMEHTOB; HehopMaibHblil A3bIK WCIIONL3YETCS B

Ka)KJ0OJHEBHOM OBITOBOM OOIICHUH (€ro €Ilie Ha3bIBAIOT PA32060PHBIM), IS HETO
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XapaKTEepeH HENPUHYXKJICHHBIA TOH, TMpOCTas JIEKCMKA, COKpAaIlleHUs U
AIUITUNTUYECKUE KOHCTPYKITUHU.

Hecmanoapmubwtit éapuanm — S3bIK, HApYyIIAIOIMIUN YCTAHOBJICHHBIC IpaBUia
rpaMMaTUKH U CIIOBOYIIOTPEOJICHHUS.

Korma wmbl TOBOpUM O 6BlOOpe Jnekcuku, TO oOpaljaeM BHHUMaHUE Ha
¢dbpazeonoru3mMpl, CJIEHT, >KaproH, IUANEKTH3MbI, IB(OEMU3MBI, KIHIIE U T.1..
®Dpazeonozuzm — OSTO CIOBOCOYETaHHE (MJIM MPEMAJIOKEHUE, HAIpPHUMeED,
MOCJIOBHIIA), 3HAYEHHE KOTOPOTO IIUPE 3HAYCHHUS] BXOASIIUX B HEro CJOB!
Axunnecosa nama, Oeno macmepa Ooumcs. Iehemuzmpl — CMATUYCHHBIC
BBIPKECHUS, KOTOpPbIE 3aMEHSIOT OoJiee TpyObie: yumu Kk npaomyam (BMECTO —
yMEPETh), cneyuaiucm no kiuruuey (BMecto — yoopmuia). Kinuue — o6pa3Hbie
BBIPKECHUS, TTOTEPSIBIINE CBOIO AKCIPECCUBHOCTD B CHITY YaCTOTO MCIIOJIb30BaHUSA -
neyanvHo, Ho ¢pakm, xopoui kaxk kapmuuka. Cneme — HehOPMAIBHBIN S3BIK,
CO3/IaHHBIA OTAEIBLHOM TpYINoN e (Hampumep, MOJIOAEKHBIH ciaeHr). CaeHr
OBICTPO BBIXOJUT U3 yrNoOTpeOseHus (B PEAKHX CIIydasx BXOAUT B JUTEPATYPHBIH
s13b1K). Tak BeIpaxkeHue COOl cat Obuto momynspubiM B bputanuu B cepenune 20
BE€Ka M TMOJIHOCTBHIO BBIILIO U3 YMOTPeOJEHUs, a CIOBO rap, HAmpOTHB, MPOYHO
BOIIJIO B KaXJIOJHEBHOE ynorpeOseHue. CIeHr JOBOJBHO YacTO HCHIOJB3YeTCs B
COBPEMEHHBIX Ibecax. sAKap2on — 3TO CHENUATU3UPOBAHHBIN, TEXHUUYECKUH SI3BIK,
UCIIONB3YIOIMMICS TpodeccuoHaJaMu B oOmpesnenaeHHoln obnactu. Hampuwmep,
MeMKaMH UCTIONB3YeTCs CIIOBO carrier (mepeHocumk 00Je3HM), a My3bIKaHTHI beat
(perymspublii puT™). KoMITbIOTEpIIMKM YacTO HMCHOIB3YIOT Mainframe, access,
printout. /luanexm — $3bIKOBOW BapUaHT PETHMOHA WM COIMAIBLHOW T'PYIIIIBI
(umeeT cnenMPUUECKYI0 JIGKCUKY W TI'paMMAaTHKy, a TakKe IPOU3HOIICHUE).
Hpamatypru MoryT odeHb 3(P(GEKTHBHO HCIIONB30BATh IUAJIEKT IJISI CO3/IaHUS
ApKUX TNepcoHaxel (BcmoMHUM repouHio «llurmanuona» b.Illloy u ee otua, a
TaK)Ke TO, KaK 0KUBJISIET A3bIK MbECHI UCIOJIb30BAHUE KOKHU).

Cmpykmypa npeonoxceHus TakKe 3HaAUMMa sl CO3JaHUs HETOBTOPHUMOIO
s3blKa Mbechbl. OT JUIMHBI MPEIJIOKEHUNM MOXKET 3aBHCETh OOIee BIIEUaTIICHHE

HaIIPSKEHHOCTH WIM THHAMUYHOCTH JAEHCTBHS.
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JlpamaTudeckoe MPOU3BEACHHE BCETJa CO3JAaeT OIpeAelieHHbIE 00pasbl,
KapTUHBI BBIMBIIIUICHHON pPEaTbHOCTH, KOTOPBIE MBI PHCYEM, YHTas IbECy WIN
mocemiasi TeaTpalbHyl0 MOCTaHOBKY. CylecTBYIOT ¢usuueckue oobpazl
(mpencraBieHHbIE Ha CIEHE) U Cl108eCHble 00pazbl (BepOAIbHOE BBIpAKCHUE
CEHCOPHOTO M AMOIMOHAIBHOTO OIbITa). BepbanbHO 00pa3HOCTh peanu3yeTcs 3a
CUET CHUIUCIMUYECKUX RPUEMOB U IKCRPECCUBHOU IEKCUKU.

3aganue. Paccmompume ompwigok u3z noHpasusuielics nvecvl. Hacviujen nu
oH cmuaucmudeckumu npuemamu? Ecmo au cpeou Hux nosmopsrowueca? Umerom
U HeKomopbvle npeoMemvl Ui Oelcmeus cumgonudeckuti cmvica? Kax vl
oxapakmepuzyeme pedb nepcouaxicei? Hackonbko uacmo a3vlk KOHHOMAMueeH?
Kaxue uyscmea evizvieaem 36yuanue peuu, moH, axyenmyayus? Onpederume
Ucnov3yemvle Cmuiucmuyeckue npuemsl. 3a cuem KaKux JUHe80CMUIUCTIUYeCKUX

cpeocmes 00Cmueaemces IMOYUOHANbHbIU 2 pexm?

O3HaKOMbTECh C KpaTKUM OIIPCACIICHUCM OJOKCIIPCCCHUBHBIX CPCIACTB U

CTUJIIMCTHUYCCKHUX IIPUCMOB U UX Q)YHKHI/I}IMI/I.

AJuteropusi — pacuidpeHHass Mertadopa, TpPOHHU3BIBAIONIAS BECh TEKCT;
IPEAMETHI, IEPCOHAXKHU U UX JACHCTBUS COOTHOCATCS CO CMBICIAMHU 3a MpeaeiaaMu
TEKCTa. AJUIETOPUU YACTO UCIOIB3YIOTCS C LENbI0 U3BJIEUEHHS] MOPAJIbHOIO YpOKa

(Kak B MOpayIuTe).

AJliMTepaTHUsi — 53TO TOBTOPEHHE HAYAIbHBIX COIJIACHBIX 3BYKOB B
HECKOJBKHUX CJIOBAaX, CIEAYIOIUX IPYT 3a JIPYyroMm. AJUIATEpaIusi CriocoOCTBYET
BBIJICJICHUIO B PEUYM OMpeJeIeHHON (pasbl, JeaeT ee 3alOMUHAIONIEHCS, CO3/1aeT

MEJIOJIAIO M PUTM, a TaKkKe 3BYKOBOH 00pas.

AJJIIO3UsI — D3TO CChUIKA Ha (hakT, MEPCOHAIMIO WIM JHUTEpaTypHOE
MPOU3BEACHUE, 3HAKOMOE YHUTATENIO. AJTI0O3UM  UCTIONB3YIOTCS IS
XapaKTEPUCTUKU JECUCTBYIOMMX JIUIl WX COOBITHN MO aHAJIOTHH, JJI BOBJICUCHUS

KyJbTYPHOTO Oaraka untaTtes.
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AHaHI/IHJIOSI/IC ITOBTOPCHUC OKOHYaHUA BBICKA3bIBAHUA B Ha4daJi€
CJICAYIOUICTO BbICKA3bIBAHUA. HpI/IeM HCIIOJIB3YCTCS OJIA IMPUBJIICYCHUA BHUMAHUS K

KIIFOYCBOMY CJIOBY, HaCTO OH IIPHUAACT PUTM PCUH.

AHadopa — MOBTOPEHHE HAYAIBHBIX 3JIEMEHTOB B U€pele MNPEAJIOKECHUN

AJI IPUBJICYCHWA BHUMAHUA U CO3JaHUS PUTMA.

AHTHKJIMMAaKC — co3naer »hdexkT oO0MaHyToro OXHJIaHUA: TpH
[EPEeYNCICHUN BHAa4Yajae HUIAYT CloBa C 00Jjee CHUIbHBIM 3HAYEHHEM, a B KOHLE
UCMOJIb3YETCA CIOBO C HEOXHIAaHHO Ooisiee cinaObiM 3HaueHueM. [Ipuem yacto

HNCTIOJIB3YCTCA B IOMOPUCTUYCCKUX UIIN CATUPHUYCCKUX PCIIJIMKAX.

AHTHTE3a COCTOUT B CTOJKHOBCHUH ABYX HpOTHBOHOHO}I(HOCTeﬁ. HpI/ICM
IMO3BOJIACT COIIOCTAaBUTDL IBC UJCHU, IBYX HepCOHa)I(eﬁ U UX YCPThI, ACMOHCTPUPYA

OTJIMY M.

AHTOHOMA3UsI — UCIOJB30BAaHWE WMEHHM HApPUIATEIBHOTO BMECTO
COOCTBEHHOTO M HA00OpOT. DTO OOBIUHO CO3/aCT FOMOPHUCTHYECKHH 3PGHEeKT u

MOJKCT CIYKUT IJIA XapaKTCPUCTHUKU IICPCOHAXKA.

Amno3uone3uc — HaMEpPeHHOE TMpephiBaHue (Ppa3bl, BHICKa3bIBaHMA. B peun
JNEUCTBYIOIINX JIMI[ MOXET HCIONb30BaThCA MJIA NEpPeAadyd 3MOIMOHAIBHOTO
COCTOSIHUSI TOBOPSIIIIETO, €r0 HEYBEPEHHOCTH, HEXKEIAHUS MPOJOIKATh Pa3roBOP

HJINA KCJIaHWA HAMCKHYTDH Ha “ITO'J’IH60, HC Ha3bIBasl.

ACCOHAHC — TIOBTOPCHHE YAApHBIX IJIACHBIX B ABYX M 0o0Jiee CTOSIIHUX
pSZIOM  CJIOBaX, CIOCOOCTBYIOIIEE OOOTAlIEHUIO 3BYYaHHS U TIO3BOJIAIOIICE

3aMEHUTh KOHEUHYIO pUDMY.

AcHHIeTOH — 0eccoro3ue, HaMEPEHHOE OIYIICHUE COI030B, IMPHIAIOIICE

AUHAMHUYHOCTh U PUTMHUYHOCTDb TCKCTY.

I'mnnanar — METOHUMUYECKUH AMIUTET (HApUMep, MeYaabHbIN CTYI).
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I'unep0osa — npeyBenryeHrne KauecTBa WM KOJUYECTBA, KOTOPOE CIYKUT

JUTSL TPUAAHUSL SKCIIPECCUBHOCTHU UJTU CO3/TaHUSI FOMOPUCTUYECKOTO A PeKTa.

I'padon — 510 HamepeHHoe HapyuieHue opdorpadun, oTpaxkaromiee
ayTeHTUYHOE TIPOU3HOIIeHUEe. ['padhoH TOMOraeT Ha MHChbME OTPa3UTh PEYb
MEepPCOHaKa — €ro MPUHAMICIKHOCTh K OINPEACICHHOMY PErHOHY, COIMaIbHOMY
CJIOI0, WHAWBUAYaJbHBIE OCOOCHHOCTH (COCTOSTHUE OIBSHEHUS, TIPOCTY/IbI,

MMPpUPOAHOC 3aUKAHHUC, HpI/IHIeHéTBIBaHI/IC 151 T.H.).

3eBrmMa — coueTaHWE CEMAHTHUYECKH PA3HOPOJAHBIX M HECOUYETAEMBIX CJIOB
win ¢pas. [Ipuem npou3BoAUT rOMOpUCTHUECKUN (D (PEKT, BBIABISIST OCOOCHHOCTH

3HAYEHUH CJIOB.

Hrpa caoB — wrpa, OCHOBaHHasT Ha TIOJMCEMUU WJIM OMOHUMUU,
B3aUMOJICHCTBUM M3BECTHBIX 3HAYCHHWH CJIOBAa WM OJMHAKOBO 3BYYaIllMX CJIOB.
Urpa cioB mpou3BOAUT IOMOPUCTHYECKUU I(P(HEKT, BBIIBISET KOHTPACT MEXIY

ABYMS 3HAUCHUSAMU.

NuBepcusi cocTouT B HaApyUIEHUWH TMOPsKAa CJIOB C II€JbIO OOJbIIEH

sMpassbl.

Hponus — uCronap30BaHUE CI0BAa B 3HAYEHUH, KOTOPOE MPOTUBOIIOIOXKHO
ciaoBapHOMY. MpoHuMS yCHUIMBA€T OLEHOYHOCTH BBICKA3BIBAHUSA, ITPOU3BOIUT

IOMOPHUCTHUYECKUH 2P (HEKT, MOKET BhIPpAXKaATh Pa3apakeHre, COKaJICHNUE,

Kaumakc (rpaganmsi) — MOCTPOCHHE BBICKA3bIBaHMS, B KOTOPOM Ka)kJI0€
MoCJIeyIoIIee CIOBO 0oJjiee 3HAYMMO M CUJIbHEe, 4eM mpeabiayiiee. bmaromaps

9TOMY MMPUCMY IIPOUCXOIUT I/IHTGHCI/I(I)I/IKaHI/IH BbICKAa3bIBaAHU:.

Meiio3uc — ocnabieHne, CHUKEHHE PEeaTbHON XapaKTepUCTUKHA 00BeKTa (B
MPOTUBOIIOJIOKHOCTh ~ TumepOoine).  Mcmomp3oBanue  mpuemMa  MO3BOJISET
3aByalupOBaTh pEaJbHbIC KadecTBA OOBEKTa, W300pa3WTh CKPOMHOCTH

roBOpAIICTO U T. .
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Mertadopa — nepeHeceHHe 3HAUCHUS, OCHOBAHHOE Ha MOAOOUH, CXOJCTBE
IBYX 00BEKTOB. MeTadopsl CO3/1al0T 3alOMUHAIONIUICA 00pa3, XapakTepU3yroT

HIOI[Cfl N OIPpEAMETHI, IIPUAAIOT XapaKTCPUCTUKEC OMOTUBHOCTDL U SKCIIPECCHUBHOCTD.

MeToHuMHS — MEPEHOC 3HAYCHUSI, OCHOBAHHBIA Ha CMEXHOCTH OOBEKTOB
WJIU SBJICHUH, COCYIIECTBYIOIINUX B PEaTbHOCTH. METOHUMUS CO37aeT 00Pa3HOCTD,

MprUAacCT SKCIIPECCUIO U CUITY BBICKA3bIBAHUIO.

O06oco0sieHne — TIpueM, KOrjJa BTOPOCTENEHHAs 4YacThb MPEIJI0KEHUS
oTHeNsAeTCs (3amAThIMU WU THUPE) U MPUOOPETAeT HE3aBUCUMOCTh U OOJBIIYIO

3HAYUMOCTD.

Onomaronesi — HUMUTaOUs OIMMHUCBIBACMbBIX 3BYKOB, IIPOU3BOAUMBIX JIFOAbBMH,
ZKUBOTHBIMU, BCIllaMU, MMpUPOAHBIMHA SABJICHUAMMU. Onomarories CcO3JacT

AKYCTHYCCKYIO KapTHHY pPCaJIbHOCTHU.

OKCIOMOpOH — CJIOBOCOUYCTAHHUC ABYX CJIOB, YbM 3HAYCHUA ITPOTHUBOPCYAT
Apyr AOpyry. 210 npuaacT HOBBIC OTTCHKH 3HAYCHUA, YCUINBACT SMOTHUBHOCTD,

ACMOHCTPUPYCT aBTOPCKOC MHANBUAYAJIIbHOC BOCIIPUATHUC.

IMapagoke — yTBepXkAeHHE, KOTOPOE TMPEACTABISETCS MPOTUBOPEUALUM
3[paBOMY CMBICITY, HO BCE-TaKU COJIEPKUT Kpynuily mpapnbl. [lapagokc cosmaer

s ekt oOMaHyTOrO OXHIAHHUS, a TaKKEe FOMOPHUCTHUUECKHM WM CATHPUUSCKHUI

adexr.

IMapanjgenusmM — MOBTOPEHUE OJUHAKOBBIX CHUHTAKCUYECKUX CTPYKTYp B
MOCJICIOBATENIPHO 3By4aluX ¢paszax WM TOPEJIOKEHUAX. DTO TPHIAET PUTM

BBICKAa3bIBAHUIO.

IlapanTe3a — MOSCHUTENIBHOE CIOBO WM (Ppasza, KOTOpPOE MpephIBACT
CUHTaKCUYECKYI0 KOHCTPYKIIMIO BBbICKa3bIBaHUs (BbLaenseTcss tupe). [lapanrtesa
CIYXXUT BBIJICJICHUIO OMNpeleNeHHOM ¢pa3bl HW  CcO3[JaeT BTOPOM  IUIaH

ITIOBECCTBOBAHMI.
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Hepeqnc.ﬂeﬂne — IOBTOPCHUC TI'OMOI'CHHBIX CHHTAKCHMYCCKHUX CIWHUIIL,

KOTOPOC UCIIOJIB3YCTCA B OITMCAHUAX psAla IMPCIMCTOB.

Ilepudpa3z — mnpuem 3amMeHbl HAMMEHOBAaHUSI OOBEKTA €ro OMUCAHUEM.
[lepudpa3 BblAENACT U UHTEHCU(UIHUPYET OCHOBHBIE YEPThl ONPENEIECHHOTO
0o0BeKTa, TMO3BOJSET AOCTUYh J(p@dexkTa MaHEpHOCTH peyd WIH H30eXaTh

MOHOTOHHOCTH.

Hepconm])mcauml — BH]J MeTa(I)OpBI, NpCACTABJICHUC HCOAYUICBJICHHBIX
npeaMeTOB HIIH a6CTpaKTHBIX Hﬂeﬁ KaK KHUBBIX CYIICCTB. HpI/IeM CHOCO6CTBy€T
O6p213HOI>i XAPAKTCPUCTUKEC OIMUCbIBACMBIX TIPCAMCTOB WJIN HBHCHHﬁ, npuaacT

OKCIIPECCUBHOCTDb BBICKA3BIBAHUIO.

HOBTOp — HCIIOJIB30BAHUC OJHOTO M TOI'O K€ 3JICMCHTA HCCKOJIBKO pa3 B
MpCAIOKCHUN. HpI/IeM MOXCT TIIOKa3aThb JIUTCIBHOCTDL IIPOHCCCAa, IIPUBJIICYD

BHUMAaHME K KIIFOYEBOM HACC, CO31aTb PUTM BBICKA3bIBAHMA.

HOJII/ICI/IHIIETOH — MHOI'0OCOIO3UC, HAMCPCHHOC ITOBTOPCHUC COKO30B IICPCHO
KaXXIbIM KOMIIOHCHTOM IICPCUUCIICHUSI. HpI/IeM co31acT YETKUM PUTM, YCHIINBACT
HACIO BAXXHOCTHU KaXXIO0I'0 3JICMCHTA, MHOI'ITA YKAa3blBACT HA OJHOBPCMCHHOCTD

JNIEVUCTBUM WM CBSI3b MEPEUYUCIISIEMBIX IPEAMETOB.

Putopuyeckuid BONPOC — BOMNPOC, 33aJaBACMbI HE IS TOJIYyYECHUS

I/IH(l)OpMaHI/II/I, a JId IIPUBJIICUCHHUA BHUMAHUA K OYCBUJHOMY OTBCTY.

CuHekno0xa — BUJ METOHUMUHU, UCIIOJIb30BAaHUE HAMMEHOBAHUS YacTH IS
o0o3HaueHus1 1enoro u Haobopor. CHHEKIOXa YyKa3blBaeT Ha CYIIECTBEHHOE

Ka4dyCCTBO.

CuHTakcHMYeckass  TABTOJOTHA  —  HCIOJb30BaHUE  yIABOCHHOTO
MOJJIeKAIIET0 (MMEHU CYIIECTBUTEIBHOIO U COOTBETCTBYIOIIETO MECTOMMEHMS,
HanpuMmep). [Ipuem uam cnocoOCTBYeT YCHJIEHHIO BBICKa3bIBaHUSI WJIM OTpa)KaeT

Pa3roBOPHYIO pe4b HEOOPA30BAHHBIX JIHOJICH.
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CHMBOJI — HCIOJB30BaHUE CJIOBA KaK CHMBOJIa, a HE B OOBIYHOM
pedepeHTHOM 3HAYEHUHU. HekoTtopele CcuUMBOJBI HMMEIOT TPaJULIMOHHbBIC
acconmanuu ((pyar kak 3HaMs M Kak CTpaHa, BeCHa Kak BpeMs roja W Bpems
npoOy>XJeHus CHJI, MOJOJOM BO3pacT, U T..). Ilucarenn MOryT HMCHOIB30BaTh

ABTOPCKUC CHUMBOIJIBI.

CuHecTe3usi — OIIMCAHHEC CCHCOPHOI'0 OIIbITa KakK 6YI[TO OH OyImacTCs
APpYIruMu OpraHaMu Y9yBCTB (HaanMep, Kpudamue KpacCkKu, KpOBaBBIﬁ CTOH H

T.IL.).

CpaBHeHue — 00pa3HOE COIOCTABIEHUE JBYX OOBEKTOB, MPUHAMIEKALIUX
pasHeIM kjaccaM. CpaBHEHHE TO3BOJISIET OXapaKTEpU30BaTh MpPEIAMET WU
ABJICHHE, CO3/1aTh 00pa3, BBIIBUTH HEOXKHUJAAHHBIE OOIIME YepThl JIBYX Ppa3HBIX

00BEKTOB.

Xua3m — BuJl oOpaTHOro mnapamienusMa (IMOpsAIOK CJIOB B MepBoil (pase
MOBTOPSIETCSL B OOPaTHOM MOPSAKE BO BTOPOit). Xua3M UCTIONB3yeTCs sl dM(asbl,

C OCJIBIO HAPYIIUTH MOHOTOHHOCTBL PCYH.

IBdeMU3M — CIOBO CO CMSITYEHHBIM 3HAUYCHHUEM, 3aMEHSIONIee Ipyroe,
Oosee cuibHOE WK Tpydboe. Takast 3aMeHa Mo3BoJIsIeT N30€KaTh TUCKPUMHUHAIIHH,

CMATYUTH HCIIPHUATHOC COO6HI€HHC .

DJIMNCUC O3HAYaeT OIIYINCHUC 4YaCTU IMIPCAJIOKCHUA. Hcnonp3oBaHue
QJIUIUIICHCA ITIO3BOJIACT BOCIIPOU3BCCTH KUBYIO pPCUb IICPCOHAKA, €€ AWMHAMHU3M U

OMOIHMOHAJIBHOC HAIIPAXKCHUC.

JnuTeT — CJIOBO WM  BbIpaXEHUE, JAIOIIUE€  SKCIPECCUBHYIO
XapaKTepUCTUKY OMHCHIBAEMOMY OOBEKTY, BBIpakasi YyBCTBA W OTHOIICHHE

rOBOPSILIETO.

Jnudopa — MOBTOPEHHE OJHUX M TE€X XK€ CJIOB B KOHIE JABYX U Ooliee
CIEQYIOIINUX APYT 32 APYrOM MPEMIOKECHUNA. DTOT IPUEM ITPUBIIEKAET BHUMAHUS K

dpaze v NpuUIaeT PUTM BBICKA3BIBAHUIO.
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3ananue. [Ilpokommenmupyiime s3vikogylo uepy 6 nvece ILllexcnupa
«Ykpowenue cmponmusou» (The Taming of the Shrew (1592)). Kakos croscem
nvecvl? 1[0e npoucxooum Oeiicmgue? Hepa cno8 — CMULUCMUYECKUL NPUEM,
NOCMPOEHHbIl ~ HA ~ OMOHUMUU  UAU  NOJUCEMUU C  Yelblo  Npou3eecmu

romopucmuyeckuti d¢hghexm

Extract one.

«KATHARINA enters

PETRUCHIO: Good morrow, Kate - for that's your name, | hear.
KATHARINA: Well have you heard, but something hard of hearing; They call
me Katharine that do yalk of me.

PETRUCHIO: You lie, in faith, for you are called plain Kate,

And bonny Kate, and sometimes Kate the curst:

But Kate, the prettiest Kate in Christendom,

Kate of Kate Hall, my super-dainty Kate,

For daintiest are all cates, and therefore, Kate,

Take this of me, Kate of my consolation -

Hearing thy mildness praised in every town,

Thy virtues spoke of, and thy beauty sounded,

Yet not so deeply as to thee belongs,

Myself am moved to woo thee for my wife.

KATHARINA: Moved! in good time! let him that moved you hither,

Remove you hence...»

Extract two.

«PETRUCHIO: Nay, come, Kate, you must not look so sour.
KATHARINA: It is my fashion, when | see a crab.
PETRUCHIO: Why, here's no crab, and therefore look not sour.
KATHARINA: There is, there is.

PETRUCHIO: Then show it me.
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KATHARINA: Had | a glass, | would.
PETRUCHIO: What you mean my face?

KATHARINA: Well aimed of such a young one. [she struggles]
PETRUCHIO: Now, by S. George, | am too young for you.
KATHARINA: Yet you are withered. [touches his forehead]
PETRUCHIO [kisses her hand]:  'Tis with cares.

KATHARINA [she slips from him]: | care not!

PETRUCHIO: Nay, hear you, Kate. In sooth, you scape not so. [he catches her
once more]

KATHARINA: | chafe you, if | tarry. Let me go! [she struggles again, biting
and scratching as he speaks]

PETRUCHIO: No, not a whit - | find you passing gentle:

"Twas told me you were rough and coy and sullen,

And now I find report a very liar;

For thou art pleasant, gamesome, passing courteous,

But slow in speech; yet sweet as spring-time flowers.

Thou canst not frown, thou canst not look askance,

not bite the lip, as angry wenches will,

Nor hast thou pleasure to be cross in talk;

But thou with mildness entertain’st thy wooers,

With gentle conference, soft and affable... [he releases her]

Why does the world report that Kate doth limp?

O sland'rous world! Kate like the hazel-twig

Is straight and slender, and as brown in hue

As hazel-nuts and sweeter than the kernels...

O, let me thee walk: thou dost not halt.

KATHARINA: Go, fool, and whom thou keep'st command».
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6. MY3bIKA B IPAME

DCTETUYECKOE BOCIPHUATHE TEATPAJBbHOIO JelWcTBA MHOroacnekrHo. U
MY3bIKa MOXET HIpaTh HEMAJIOBAXHYIO poib. Bc. Melepxonbss roBopui, 4To
My3bIKa OOHa)Ka€T COKPOBEHHBIE MBICIM M YyBCTBAa HAIlEW AYIIH; OJHOBPEMEHHO
«My3blKa — JIYYUIMHd OpraHu3aToOp BPEMEHU B CIEKTakie». llo ero MHeHwuro,
«MY3bIKa, KUBOIUCH U TEATP HEPA3PBIBHO CBSI3aHBI MEXKIY COO0M. 3aKOHBI MY3bIKH

Y 3aKOHBI )KMBOIIMCH MEPEXOJIAT B TEATP Uepe3 BOOOpaKeHUE pPeKUCCepay.

Iloa3us u MY3bIKa OKa3bIBAKOT HauOOoJIbIIIEE OMOIOMOHAJIBHOC BJIMAHHUC HaA

YCJIOBCKA.

JlpeBHErpeueckas apama coyerasna JACHCTBUE, IEKIaMaliio, CTUXUA U MY3BIKY,
KoTopasi ciyxuina ¢GoHOM M He ObUla BIUIETEHAa B TEKCT. B cpemHeBEeKOBBIX
MUCTEPUSX My3blKa HE WIpajia MOYTH HUKAKOW posu. MHoraa B mpeacTaBiieHUs
smoxu PeHeccaHca BCTaBIISUIMCH MY3bIKQJIbHBIE OTPBHIBKU (TIECHH), HO B HEOOJIBIION
Mepe. JloMMHHMpOBaHME MY3BIKM HA4alOCh TOJBKO C BO3HUKHOBEHUEM «HOBOW

ApaMbD».

To, B kakoil Mepe My3blKa TpEACTaBI€Ha B TeaTpe, 3aBUCUT OT KaHpa
npousBeneHus. B omepe My3bika mpeoOnamaer, B BOJEBUIEC M MIO3UKIE OHA

CBA3bIBACT 3ITNU30/bI.

UYro kacaeTcst ApaMbl HEMOCPEJCTBEHHO, TO B TEKCTE MOTYT OBITh aJTFO3UU Ha
My3bIKaJlbHbIE TPOU3BEICHUS, a TAaKKE YKa3aHbl OTPBIBKH, KOTOPBIE JOJIKHBI
3BydyaThb BO Bpems neiictBus. Tak, apamatypr Tom Crommapn ykas3siBaldl Ha
HE0OXOIMMOCTh MPUCYTCTBHS Ha ClieHE CUM(OHUYECKOTO OpKecTpa B mbece Every
Good Boy Deserves Favour. MHorma pekuccepbl CaMOCTOSITSIIBHO MPHHAMAOT

pEIICHHE O MY3bIKaJIbHOM COIPOBOXKICHUH MTHECHI.
DynKuuu My3viku 6 opame.

MY3blKa BO3HOCHT HAIIC CO3HAHHUC, INOJHHMACT IIbCCY HaAJ HATYPAIUCTHYCCKHUM

YPOBHEM €€ Mpe3eHTAIUH;
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MY3bIKa BBI3BIBACT OINPCACICHHBIC OMOIHMHM Ha IIOACO3HATCIBbHOM  YPOBHC,
YCUIIHUBACT BIICHATICHHUC OT YBHJICHHOI'O (HaanMep, POMAHTHUYCCKAA MY3bIKa
HaCcTpauBacT Ha J'II/IpI/I‘-ICCKI/Iﬁ Jag, arpeCCHMBHO 3By4dYalllMC MOTHUBBI CO3OAI0T

OIIYIIICHUE TPEBOTH, OOJIHU, IPOCTH);

My3blKa OTpPa)XaeT HACTPOEHUE, BHYTPEHHIOIO OOppO0y WM MEepPeKUBAHUS

IepcoHaxa,
NCIIOJTHCHUC MY3BIKAJIBHOT'O IIPOU3BCACHUA MOXKCT OBITH BIUICTEHO B CIOXKCET,

MY3bIKa MOXCT CO31aBaTb OHpGI[GJIeHHBIﬁ MOTHB (I/I 3BY4aTb HCCKOJIbKO pa3 Ha

IMPOTAKCHU U HBCCI)I) HJIM KOHTPAITYHKT.

. APAMA B KOHTEKCTE 3I1OXH1

B cBere teopum M. baxThHa, TOBOPAIIMKA HAXOIUTCA B OIPEICICHHOM
KyJIbTYPHOM KOHTEKCTE; M JIIOOOH TEKCT COOTHECEH ¢ OOIEeCTBOM, KYJIbTYpPOH H
uaeosioruet. Jlroboe mpousBeneHHE TUTEpPATypbl — YacTh OOIIETO COIHAIBHO-
KYJbTYPHOI'O OTIBITA, YTO MPUJIAET EMY 3HAUMMOCTb. JIuTepaTypHOe NpoU3BEACHUE
HE MOXXET OBITh BHEBPEMEHHBIM, OHO CBS3aHO C HCTOPUYECKON CHUTyallueH,
OopraHu3aIuen 00IIIeCTBa, C TE€HJIEPHOM, KJIAaCCOBOM, STHUYECKOU
IPUHAJICKHOCTRIO aBTOpa. TakuM 00pa3oM, M3y4eHHE TEKCTOB MpPEArojaract
3HAHUE KoHmekcma (COUUAIBHOTO, KYJIbTYPHOTO M HMHTEPTEKCTYaJbHOTO), B

KOTOPBIN 3TOT TEKCT BIHCAH.

Jlro6oe mpowsBeneHue (B TOM YHCIE W JIpaMaTUYECKOE) JJaeT HaM
MpEACTaBICHUE O KYJbTYPHBIX ILIEHHOCTSAX M 00 3moxe ero Hamucanus. Jus
OCO3HAHHUS COUUAIBHO-KYJBTYPHOTO U MCTOPUUYECKOTO KOHTEKCTa KpOME 3HAaHHI
SHITUKIIONIETMYECKOTO XapaKTepa HeoOX0auMO 0OpaTUTh BHUMAHUS HA CaM TEKCT,

a UMCHHO.

CUMBO.1bL,

peanuu,;
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ycinoenocmu,
cmepeomunai,
CMUIb U310MHCECHUA,
Jesxcauiue 6 OCHoee UeHHocmu, 6epo6aAHUA, npedcmameuu}l.
IlonumMaHue TEKCcTa — 3TO IOHMMaHHUE B3aUMOOTHOMICHHS «TekcT — ABTOp —

Bpewmsy.

3aganme. Paccmompume  nvecy,  CO30aHHYl0O 8  Npoulivle  BeKd.
IIpoxommenmupytime coyuanbHvle U KYJIbMypHble Npodiemvl, NOOHUMAemble
opamamypeom. Umo 6wl 3Haeme 00 asmope, e2o npogeccuu, NPOUCXOHCOEHUU,
NOIUMUYECKUX UMY peaucuo3nvlx 83ensidax? Komy adpecosano npouszsedenue? C
Kakou yenvio oHo Hanucano? Ymo npugeno k e2o cozoanuro? Ymo 6wt 3Haeme o
nepeou nyoruxayuu uiu nocmaumoexke mekcma? Kakoea ucmopuueckas u
KYIbMYpHas oucmanyus, omoenawowas eac om mexkcma? Kakogvl ocHOGHbie
ucmopuueckue coovimus, OMHOCAUUECS K 8peMeHU Hanucanus nvecvl? Kak snoxa
noseausia Ha npoussederue? Hackonvko eauie KyavmypHoe suoeHue mMupa, onvlm
omauyaemcs om moeo, umo npeocmaesisiem asmop? Ymo eéam Heobx00umo 0

Jyduieco NOHUMAarnus mexkcma?

3aganume. Paccmompume ompwieok u3z nvecvl Kpucmogepa Mapno

«Tamepnany (Tamburlaine the Great, 1587-1588). Omsemvme na sonpocei.
«I hold the Fates bound fast in iron chains,

And with my hand turn Fortune’s wheel about,

And soone shall the sun fall from his sphere

Than Tamburlaine be slain or overcome».

Paccmotpute OTpBIBOK:

«Our souls, whose faculties can comprehend

The wondrous Architecture of the world,
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1.

And measure every wand’ring planet’s course,
Still climing after knowledge infinite,

And always moving as the restless Spheres,
Wills us to wear ourselves and never rest...»

Ymo munuuno PEHECCAHCHOCO UYyeCmeEyemcs 6 Ompbl6K€?

2. Ha xaxue HAY4YHble 2CUNOMeE3bl MO20 6PpEMEHU eCmb CCOIIKU?

3.

Omo ompvi8OK MONLKO OEKIAMAYUOHHBIU UTU MONCEM  CONPOBOHCOAMBCSL
cyeHuyeckum oevucmeuem?

3ananue. Paccmompume mononoe @aycma uz mpaceouu K.Mapno. Omeemome na
80NPOCHI.

«Fau. How am I glutted with conceit of this!
Shall I make spirits fetch me what I please,
Resolve me of all ambiguities,
Perform what | desperate enterprise will?
I’11 have them fly to India for gold,
Ransack the ocean for orient pearl,
And search all corners of the new-found world
For pleasant fruits and princely delicates;
I’ll have them read me strange philosophy
And tell the secrets of all foreign kings;
I’1l have them wall all Germany with brass
And make swift Rhine circle fair Wittenberg;

I’11 have them fill the public schools with silk
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Wherewith the students shall be bravely clad;
I’1l levy soldiers with the coin they bring
And chase the Prince of Parma from our land
And reign sole king of all our provinces;
Yea, stranger engines for the brunt of war
Than was the fiery keel at Antwerp’s bridge
I’1l make my servile spirits to invent.»

1. Mapno ccolnaemes na nuanst monaxa baxona (Friar Bacon) «to wall England with
brass». Haiioume ewe ucmopuueckue aiio3uu.

2. Coomeemcmeyem iu OyxX MOHOLO2A eNU3AEEMUHCKOU 21n0Xe?

3. Kaxue kauecmea oenraiom @aycma uenosexom Bozposcoenus?

4, KCZK, no sauiemy MHEeHUur, OmHoOCuUlIdCsb I’Zy5]luKa K eeporo nvecwvl?

3aganue. Oopamume GHUMAHUE HA 3AKIOUUMENbHBIU MOHON02 Paycma u3

sviutenazsannou nvecol K. Mapio.

«Ah, Faustus,

Now hast thou but one bare hour to live,

And then thou must be damn’d perpetually.
Stand still, you ever moving spheres of heaven,
That time may cease, and midnight never come;
Fair nature’s eye, rise, rise again, and make
Perpetual day; or let this hour be but

A year, a month, a week, a natural day,
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That Faustus may repent and save his soul.

O lente lente currite noctis equi!

The stars move still, time runs, the clock will strike,
The devil will come, and Faustus must be damn’d.
O, I’'ll leap up to my God! Who pulls me down?

See, see where Christ’s blood streams in firmament!

One drop would save my soul, half a drop. Ah, my Christ! —

Rend not my heart for naming of my Christ;
Yet will I call on him. O, spare me, Lucifer! —
Where is it now? ‘Tis gone: and see where God
Stretcheth out his arm and beds his ireful brows.
Mountains and hills, come, come, and fall on me,
And hide me from the heavy wrath of God!

No, no:

Then will I headlong run into the earth.

Earth, gape! O, no, it will not harbor me.

You stars that reign’d at my nativity,

Whose influence hath allotted death and hell,
Now draw up Faustus like a foggy mist

Into the entrails of yon laboring cloud,

That, when you vomit forth into the air,
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My limbs may issue from your smoky mouths,

So that my soul may but ascend to heaven. The watch strikes.

Ah, half the hour is pass’d: ‘twill all be pass’d anon.
O God,

If thou wilt not have mercy on my soul,

Yet for Christ’s sake, whose blood hath rensom’d me,
Impose some end to my incessant pain;

Let Faustus live in hell a thousand years,

A hundred thousand, and at last be sav’d.

O, no end is limited to damned souls.

Why wert thou not a creature wanting soul?

Or why is this immortal that thou hast?

Ah, Pythagoras’ metempsychosis, were that true,
This soul should fly from me and I be chang’d

Unto some brutish beast: all beasts are happy,

For when they die

Their souls are soon dissolv’d in elements;

But mine must live still to be plagu’d in hell.

Curs’d be the parents that engender’d me!

No, Faustus, curse thyself, curse Lucifer

That hath depriv’d thee of the joys of heaven.
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The clock striketh twelve.
O, it strikes, it strikes! Now,body, turn to air,
Or Luciferwill bear thee quick to hell!

Thunder and lightning.
O soul, be chang’d into little water drops,
And fall into the ocean, ne’er be found.

Enter Devils.

My God, my God! Look not so fierce on me!
Adders and serpents, let me breathe a while!
Ugly hell, gape not! Come not, Lucifer;
I’1l burn my books! — Ah, Mephostophilis!”

. Ilepeckasicume pazgeumee 0CHOBHOU MbICIU 2€POSL.

. Mapno yumupyem cmuxomeopernue O8uous, 8 KOMOpoOM IUPULECKUll 2epoti Xouem
nPOOIUMb HOUb ¢ 803100 aeHHOU. Kakoli ommeHok anno3us npuoaem e2o ciosam?
. Tlouemy 2epoti ne epum 6 cnacumenvbHyto xepmey Xpucma?

. Paccmompume ompuisox uz Omxposenus vi.l16: “And said to the mountains and
rocks, Fall on us, and hide us from the face of him that sitteth on the throne, and
from the wrath of the Lamb”. CoomHnecume ¢ nacmpoeHue 2eposi.

. B ¢paze “You stars...” npeononacaemcs, umo 36e30bl ucmouaom 3¢Qup, 61uss Ha
cyovoul mooeti. Kak 36e30v1 mocym nomouv @aycmy?

. IIpoxommenmupyiime annozuio k Hugazopy uz Camoca (6™ €. 0o n.3.), komopomy
NPUNUCHIBACMCS ABMOPCIMEBO UOEU O nepeceleHuu Oyul.

. Umo npoeosaiaauiaem cDaycm 6 Mononoze?
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8. PA3BBUTHUE IPAMATYPI'MHA B 20-21 BEKAX

Pa3Butue HOBOW npamaTypruu B Haudaie 20 Beka HampsiMylO0 CBS3aHO C
OKCHEPUMEHTAIBHBIM JINTEPATYPHBIM TEUYEHHWEM, HAPYIIAIOUIUM YCTOSBIIHECS
KAHOHBI M IOJYYMBIIUM Ha3BaHUE «MOOepHu3Im». MOIEpHHU3M NBITAETCS OTONTH
OT TPaJAULIMOHHOM JIUTEpaTyphl, BBOJsS HOBbIE (opMbl U uaed. Ha MoaepHHUCTCKYIO
JUTEpATYypy HEMAaJo€ BIUSHUSA OKa3alu y4e€Hble TOW »moxu — 3urMyHa Ppeiin,
Kapn FOunr, Yapns3z lapBun, ®puapux Hunme, I'enpu beprcon. McnaHckuii
kputuk u ¢miocop Xoce Oprera-u-I'accer (1883-1955) Gosuics, 4T0 3TO MOKET
OPUBECTH K XaoCy W JETYMaHW3allMH, IOCKOJIbBKY OTMETAET «BCE CIIMIIKOM
YEJIOBEUYECKUE DJIEMEHTHI, KOTOpPbIE JOMUHUPOBAJIM B POMAHTHUYECKOH U
HAaTypAJIMCTUYECKON  JUTEepaTypHOW  mOpoaykuuw». Ho  mozmepHuCTBI  HE
OTBOPAYHMBAIKCH OT YEJIOBEKA; OHU JIUIIb OOPAIIATUCH K YEIOBEYECKOMY CO3HAHUIO
BMECTO PpPAaCCMOTPEHMsI OOIIECTBEHHBIX MPOOIIEM. Monepuuctckue paboThI
XapaKTepu3yeT HEJIMHEHMHOCTh MOBECTBOBAHUS, CKJIOHHOCTh K MH(OJIOTH3AIUU U
AKCIIPECCUOHU3MY, (PArMEeHTapHOCTh CTPYKTYPHI.

MoaepHUCTCKHII TeaTp HE COOTBETCTBOBAJ NMPUBBIYHBIM OXUAAHUSM, OTOLIEN
OT HEKOTOpBhIX TeaTpalibHbIX TMpakTUK 19 Beka, mpennaras HOBbIE CIIOCOObBI
OCMBICTICHUSI pealbHOCTU. MOJEpHHUCTCKAs IpaMa 4acTo Obljia IMOJIHA aJTIO3Ui Ha
auTepatypy — mpouwioro (¢ mapogudHbIM - 3PdeKkToM) U OTIMYaNIach
MHTEJUIEKTYaIbHOM CIOKHOCTBIO.

B 1930-1940¢ romet B Ilapwke 3apoxpaeTcs meamp abcypoa,
npencraBineHubii paboramu C. bekerra, 3. Honmecko m np. Tearp alcypna
XapakTepu3yeT TIpOTeCK, IUKIMYHOCTh H300pakaeMbIX COOBITHH, YYyBCTBO
OTYYXJAECHHOCTH M TIy0oKoro meccumusma. AOCYpAUCTCKHE IpaMbl MapOAUPYIOT
JIOTUKY TpaauuuoHHOro MbluuieHus. [locne [lepBoil MUPOBON BOMHBI HACTYNHHUIIO
pa3zouapoBaHu€ B )KH3HH, OIIyIIeHHE ee OeccMbicieHHocTH. Tak MoHecko 3asBiisii
O CBOEM JKE€JIaHUU HAIIOMHHUTH 3PUTEIISIM, YTO U OHU CTaHYT TPYIAMH.

IK3ucmenyuanuzm TPUACPKUBACTCA TOYKM 3pPEHHUsA, 4YTO CTPAJAIOLIEMY

YCIOBCKY H€O6XOI[I/IMO CcaMOMY HAWTU CMBICI B Xa0cCe KHU3HHU, TIOOTOMY Hauboee
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MOMYJISIPHBIE TEMbI 3K3UCTEHIUATMCTCKON ApaMbl: aOCypIHOCTh CYIIECTBOBAHMUS,
OJIMHOYECTBO, CTPax U HEU30EKHOCTh CMEPTH, TOUCKU CMBICIIA KU3HHU.

Ecau rosopute 0 nocmmodepruszme, TO CpEIH €ro JOMHHHUPYIOIIUX YEPT
MOXHO BBIJICIUTh TOTEPI0 OPUEHTUPOB, JBYCMBICIECHHOCTh, (parMeHTapHOCTD,
CyOBEKTUBHOCTh, UPOHUIO, UTPY CO CTHJIEM M S3bIKOBYIO UTrpy. [IoCTMOAEPHUCTHI
HAaCTaWBalOT HA MHOXKECTBEHHOCTHM BO3MOXHBIX TOUEK 3pEeHHsS Ha 4TOo-nnbo0. Her
€IUHOTO ONPEACICHUS TEPMUHA «IOCTMOAEPHU3M». O3TO MU XYJIO0KECTBEHHBIC
OpaKTUKHU, W KyJIbTypHas smoxa u ¢(urocodus. YmMOepro KO CUMUTAET, UTO
MOCTMOJICPHU3M HEJB3S1 BBIICIUTh XPOHOJOTMYECKHU, KAK TEUYCHHUE, CMEHUBIIIEE
npenpayme. s Hero 3To — cnoco0 Mpe3eHTalMH JIMTEPATypHOIO Marepuala.
Jlxum XaHTep BUAUT MOCTMOJEPHU3M CBOOOJHO MapsIIUM B HMHTEUICKTYaJlbHOM
IPOCTPAHCTBE, OTOPOCUB BCE MPOILIbIe OOOCHOBaHMS CYTH Belei (kKak (pusuky
HeroTOHa, Tak ¥ penuruo, UCTOPUIO, COLMOJIOTHIO U MICUX0AHANIN3), YCOMHUBIINCH
B TEOPUSX U CAMOM SI3BIKE.

Ntak, mocTMOIEpHU3M CKENTUYEH MO OTHOUIEHUIO K KoHuentam «VcTuHay,
«llenHocTh», «Ot1BeTcTBeHHOCTHY. Jlecnn ®uunep cumrtaer: «IlocTtMonepHU3M
MOXHO paccMaTpuBaTh KaK PE3KUH pas3pblB C MOJEPHU3MOM; pa3pyLICHUE
MOJCPHUCTCKON HMEPapXUH ACTETUUECKOU IIEHHOCTH U CO3JaHue HOBOM, THOpUTHOMN
JTUTEPATypHOH (POPMBI, KOTOpas OINPOKUIBIBACT JIOOYI0 CHCTEMY II€HHOCTEH,
cTposmytocss Ha oriauwuumu HckycctBa u Ilomcw»y. [kxepansn I'padT HasbiBaeT
IIOCTMOJIEPHU3M PETrPECCUBHBIM, AHTU-UHTEIUICKTYaJIbHBIM W TIE€IOHHUCTUYECKUM.
Jlbkon bapr gemaer ymop Ha MeTaQUKIMOHATBHOCT M HWPOHHUYHOCTH
noctmoaepau3ma. CornacHo Puuapay [lanMepy, «mocTMoAepHH3M HacTaMBall Ha
dparMeHTapHOCTH ¥  CKENTHIIM3ME OTHOCUTEIBHO HMCTOPUYECKON  IpaBIbl,
MIOCKOJIbKY OH UCCJEAyeT HOBbIE MOJAIbHOCTH CO3HAHUS, (QparMeHTapHOro
BPEMEHM M MHOKECTBEHHOCTH TOUYEK 3pE€HHUsl Ha mpocTpaHcTBay. IMxab Xaccaw,
CUMTAIOLINKCS 3KCIIEPTOM B TEOPUU MMOCTMOAEPHU3MA, 3asBIsAeT. « [loctMoaepan3m
ObLUT UMITYJIbCOM OTPUIAHUSI U CPBIBAHUS MACOK, MPOCIABICHUEM MOJIYAHUS U
WHAKOBOCTH, KOTOpBIE IPUCYTCTBYIOT BCErJa, HO NOAABIAIOTCS B 3allaJHOU

KyJbType. IloctmomepHU3M — HMOyNbC K JCHCHTPAIM3ALMUU, K CO3IAHUIO
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OHTOJIOTUYECKOTO0 M SMHCTEMOJOTMYECKOTO COMHEHHMS, KOTrJa Mbl NMPUHUMAEM H
TOTOBBI CPOJTHUTHCS C Xa0COM.

Hpamatypr Tom Cronmapi, HalpuMep, TaKk XapaKTepU3yeT CBOM Ibechl: «There
Is very often no single, clear statement in my plays. What there is, is a series of
conflicting statements made conflicting characters, and they tend to play out a sort
of infinite leapfrog».

Jlns mocTMoiepHU3Ma XapakTepHa MeTa(UKIIMOHABHOCTh, KOTOpasi, COTJIACHO
[Tarpucun Bo, pAenaer akUEHT Ha CTAaTyC TEKCTa KakK XYJ0XKECTBEHHOTO
MIPOU3BEICHHUS, TTOPOXK/Iasi Pa3MbIIIIEHUS O (DUKIIMOHATBHOCTA M TEKCTYaJIbHOCTH,
YTO TUIMWYHO [JIsi caMOpe(ICKCUBHOM M WHTEPTEKCTYalbHOW JIMTEPATYPHI.
[IpousBenenuss smrepatypel cos3nansl (mo Il Bo) w3 mpeamecTByronmx
IPOU3BEJICHUM, KOTOPbIE HHKOPIOPUPYIOTCS, TPAHCHOPMUPYIOTCS M KOTOPBIM
OpocaeTcsi BbI30B.

JIpamMaTUYECKHl TEKCT CYIIECTBYET CPEAUN APYTHX TEKCTOB, B OTHOLIEHHUSX C
HUMH. [[pamMa HIleT cBOU NMpeaesbl U NPEeO00JIEBAET UX.

BaxxaplM 3TanoM B pa3BUTHUM JApaMaTyprud CTAHOBHUTCS TIOSIBIIEHHUE B
cepennne 90-x rogoB XX Beka HampaBieHus in-yer-face theatre (meamp, 6vrouguii
6 auyo). DTOT TEPMHH, KOTOPHIA OBbUT BBEIEH OPUTAHCKUM KPUTHUKOM AJIEKCOM
Coep3om (Aleks Sierz), sBasieTcst oqHOBpEMEHHO M Ha3BaHueM KHHMTH «In-Yer-Face
theatre», omybnukoBanHor B 2001 romy B JloHmoHe. ABTOp HCIONB3YeT JaHHOE
MOHATHE JIJIST OMMUCAHUS PAOOT MOJIOBIX JPAMATYProB, TLECHI KOTOPHIX MOCTPOCHBI
Ha YPE3MEPHO BYJIBrapHOM, MMOKUPYIOMIEM B KOHPPOHTAITMOHHOM MaTepHuae.

[Isechr JAHHOTO HaIpaBJICHUS OTJIMYAOTCS IIpEHAMEPEHHOU
HEMIPUMHUPUMOCTBIO U SIPOU MPUBEPKEHHOCTBHIO K KpaHOCTAM. OHU CTpOSITCA Ha
MMPOBOKALIMOHHBIX CIOKETAX CO CHEHAMM HAaCWivsg, TEM CaMbIM Hapylias
npuBblyHble TaOy. HoBoe mMoOKoJieHHE HpAaHACKMX M OpPUTAHCKUX JIpaMaTyproB
CTPEMUTCS MOKa3aTh HETaTUBHBIC ACTIEKTHI )KM3HU KaK MOXHO 0oJjiee peaJTucTUYHO.
OTKpOBEHHOE HACWUJIME B IMbECax ONPABAAHHO HEMOCPEACTBEHHBIM YKIIAJOM KU3HU
obmectBa B 90-x. Kak mpaBuio, Mo4YTH BCE MbEChl, MPUYHCISIEMbIE K JAHHOMY

TCUCHHIO, OBLTM HAITMCAHBI I psada TaK HAa3bIBACMbBIX «OMIIMPHUYCCKHUX TCATPOB»,
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KEJAIOIINX HCIOJIb30BaTh IIOKUPYIOUIME METOAbl BO3ACHCTBUS HAa 3pUTENIEH.
[IpenacraButrenu «In-Yer-Face theatre» cuurtanu, 4to B JHUTEpaType U TeaTpe He
MOKET ObITh HEYZOOHBIX, HEMIPUATHBIX TE€POEB WU MPOOIEM

Hpambl npencraButeneit «In-Yer-Face theatre» Obuinm HamucaHbl B pa3HBIX
CTWISIX Y TEXHHMKaX, OJHAa M3 KOTOpbIX — BepOatum (verbatim). /lannas TexHuKa
3aponuiack B Aurimu, B cepeauHe 1990-x TrooB Ha BOJHE COBPEMEHHOMU
AKCIIEPUMEHTAIBHON aHIIOA3BIYHOM ApaMaTypruu. [Ijist Kaxa0ro HOBOTO CIEKTAKIIS
B TEXHHUKE BepOaTUM MaTepHalioM CIYXUT HMHTEPBbIO C MPEICTABUTEISIMU
onpefenéHHON conuanbHoW rpymnmnbl. [locie a3Toro pacmudpoBka HHTEPBBIO

COCTaBIISIET CIOKET U JUAJIOTH JOKYMEHTaJIbHOM MbeChl (BepbaTrma).

IMPAKTUKYM
KommniiekcHblii anaaus nbecol JdeBuga Xeiipa «Bcesikoe ObIBaeT.
BBoaHoe o0cyxaeHue.

Ymo eéam uzsecmno o cospemeHHoM Opumanckom opamamypee /lesude Xeupe?

. s obcyocoenuss nobecol o3nakomvmecsv ¢ kapmou brauoxcneco Bocmoxa (u Azuu 6
yenom).

. Kpamko uznoosrcume ungopmayuro o eotine 60 Bvemname, eotine ¢ Ageanucmane,
noaumuke xon00Hou eounvl, npasienuu Cadoama Xyceuna 6 Hpaxe, o eounax 6
Ilepcuockom 3anuse, nanecmMuHO-U3PAUILCKOM KOH@AUKME, MeppOPUCMUYecKux
amakax 11 cenmaopsa 2001 2o0a, Anv-Kauode, npasnenuu bywa, nonumuke Townu
bnopa, ponu OOH 60 8pemena kpusuca 6 Ilepcuockom 3anuge.

. Haseanue nvecwvr asnsemcsa yumamou. HYou smu cirosa u 6 Kakom KOHmMeEKCHe
cKazamvl?

. Tlosicnume snuepaghvr. Ha xaxyro mviciv onu Hagoosam?

. M3yyume cnucok Oeucmeyrowux auy. borvwuncmeo umen — amuruu peanvHo
cyuwjecmeosaguiux/cywecmsyrowux auunocmeu. Kem onu Owviiu 60 epemena

UpPaKCcKo2o Kpuzuca?
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Axkm 1. Cuyenwr 1-3.

. Axmep 60 Bgeoenuu coéopum o Peanvrom u Heuzbexcrnom. Kak vl nonumaeme ezo
C/108a U CO2NACHbL IU C HUMU?

. Kaxosa peaxyus Pamcghunroa na gpomo, Ha KOmopwix uzodopanceHo mapooepcmeo u
epabexc 6 bazoaoe 6 anpene 2003 2ooa? Ilouemy Axkmep svidensiem Kaxicooe clo8o
U NPOUZHOCUM €20 C OCMAHOBKOU?

. Axmepwl npueoodsam ompuvleounsle paxmul uz obuoepaguu norumuxos (Pamcgunoa,
llaysnna, Yeiinu, Paitic, Byaghosuya, bnspa, bnuxca, bBywa). Ymo onu nam cogopsm
0 IuuHOCMU 00ell U UX NOCMYNKax Ha nonumuyeckoli apene? Kmo maxoti Ho-iio
Ma?

. Amepukanckux noaumukoe wnazviearom doves wumu hawks e 3asucumocmu,
8bICIYNAIOM U OHU 3a MUp uiu 6ouny. 4Ymo umeemcs 6 6udy, kozoa Byngosuya
nazviearom Velociraptor (omcewinka k unomy «Ilapx FOpckoeo nepuooay)?

Yvu smo cnosa: «Politicians start wars; soldiers fight and die in them»; «War
should be the politics of last resort»; «I never met a weapons system | didn’t vote
for»; «My ancestors were property — a fraction of a man»; «God wants me to do
It»?

. Anmosueti na ubu cnosa sensemcs peuo Axkmepa: «These are the actors, these are
the men and women who will play parts in the opening drama of the new century»?
Ymo eosopumca o penucuoznocmu bywa? Ymo osnauarom cnoéa o e2o Hosom
poodcoenuu?

. Bepume 1u vl 8 0OodcecmeenHvill 3aMbvicen, KOMOPbIL npedonpeoensem 6ce
3aMbICIbL YelogeyecKue (6 NPUlLoAHceHUU K nocmynkam npezudenma bywa)?

. Jlunesocmunucmuueckuii acnekm: 1) nepesedume crosa u evipaxcenus looting,
pillage, riot, conquest, deferment, beacon of democracy, to run for President, to
take up office, to owe an explanation; 2) noscnume snumem «Neandertal elements

in the Labour party».

10.Onpeodenume xponomon kazxicooi cyemvi.

Cuenut 4-6.
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. AHensemca 1u Mol «Y3HUKAMU UCTOPUU»?

. Mooicem nu demoncmpayusi cuivl NPOACHUMb NOJAUMUKY ?

Ilouemy bByw xouem ommedicesamvca om noaumuku Knunmona 6 nanecmuHo-
U3PAUILCKOM KOHPAUKmMe?

Kaxue oannvie npedocmaenenwvt [[PY?

IIpoxommenmupytime cobupamenvusiti 06pas Paccepocennoeo Kypnarucma? Yoio
mouyky 3penusi on gvipaxcaem? Cyena ¢ JKYypHanucmom — NpuldcoK enepeod 60
gpemenu (Hanadenue Ha Hpak ceéepuuiocs) no CpasHeHUur) co CcyeHamu, 2oe
oocysicoaemcess unmepgeHyus. [lna weeo Opamamype NpeonpuHumaenm dmom
8peMeHHOU cKadeK?

Kaxoswi 06e nonapuuvie nosuyuu na mepakm 11 cenmaops?

Ilouemy Byw obpawaemcs k Hayuu ¢ bopma camonema?

. Jluneeocmunucmuyuecxkuti acnekm. 1) umo osumauarom uouomer “to hit the ground
running”, “to reap the fruits”; 2) nepeseoume cnosa u ewipasicenus “to ratchet up
the conflict”, “insurgency”, “obscene”, “luxury and excess”, ¢ kakom konmexkcme
OHU BCMPEYAIOMCSL.

. Onpedenume XpoHOMON Ka*COOU CYeHbl.

Cuenur 7-8.

Ilpokommenmupyiime moaumsy bBywa. Quesuono, oHa noouepkusaem e2o
Ppenucuo3HoCmnb, 0OHAKO Ol OPUMAHCKO20 3pumens maxkoe nogedeHue Kadcemcs
cmpannvim. Kaxosa sawa peaxyus?

Kak vl oxapaxmepusyeme ouanoz meaxncoy bywem u Konoonusou Paiic?

Kaxkoewl nonumuueckue nosuyuu cex Kuouesulx ucpoxKog?

Kax unmepnpemupyemca mema 6ounvlt u mupa? OOvicHume 6vlCKA3bIBAHUE O
«O0eMOHCMPAYUOHHOU MOOETUN.

3auem ucnonnsme penueuosuwiii eumn Amazing Grace? Kaxoeo 3nauenue 3moco

eumua 6 kynomype CILIIA?
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6.

O uem 2oeopum menegonnvil pazeoeop bywa u bnspa? Kax nepedaiomcs ux

JTUYHOCMHbIE XAPAKMEPUCTNUKU 8 Decede?

7. Boino 1 sasicno ynuumooicenue ben Jlaoena?

8.
9.

Ilouemy OvLno pewieno amaxosamsv Hpak cnycms 72 Ousa nocie mepakma?

Jlns ueco 6600umcs Hnu300 ¢ 0bedom?

10.Onpeoenume xponomon xkazi#ooi cyemwi.

11.Jluneeocmunucmuueckuti acnekm: 1) nepesedume cnosa u evipasicenus “airborne”,

“egregious”, “to thumb one’s nose”, “nemesis”, “a scar on the conscious of the
world”; 2) “This is a war. This is a war on terror” — onpedenume cmunucmuyeckuil
npuem;, 3) Kakue CMUIUCUYECKUE NPUEeMbl UCHOIL3VIOMCA Ol UMUMAYUU
PA32080PHOU  pedl, BbIPANCEHUSL IMOYULL 2080psUx, ux xapakmepog?4) umo
o3Hauaem clen2o060e evipadcenue ‘‘pounding sand”’?5) kax xapaxmepuszyem

Pamcgunoa swipascenue 1 coild eat a baby through the bars of a crib ”?

12.“Amazing Grace” — awenutickuti eumn 18 6exa, KOMOpwIL NPUNCUILCS 8

S

XpUCMUAHCKOU (DONbKIOPHOU U 8 aAdpOo-aMepUuKanHcKou Kylbmypax, d maxdce y
esancenucmos. lumn cyrum zawumy u ucxkynienue, murocmes boowcuro. Hackonvko

UPOHUYHO OH 38Y4UM 8 KOHMEKCcme 00CYHCOeHUsl 8OUHbL?
Cuenwr 9-10.

Kax opyarcoa eceii sorcuznu mosrcem Obimov paspyuiena uz-3a noJUmuKu?

IIpokommenmupyiime cobupamenvhuviti 0opaz Hoeoco Jletibopucma. Kakosa eco

NOIUMUYECKAsl NO3UYUSL OMHOCUMENbHO 80UNbL 8 Upake?

Kakoso omnowenue k peuu bywa?

s ueco 66ooumcs annozus na « Bracmenuna koney»?

Kakoea nosuyus Tonu bnspa?

llouemy mak no-paznomy ooemvl amepuxanckas u opumanckas oenezayuu? O yem

20680pUmM Mo, YMO cMepmbv KopoJiegvl-mamepu 0bia NPOUSHOPUPOBAHa?

Jlunesocmunucmuueckuii acnekm. 1) nepeseoume cnoéa u evipadicenus “‘With

hindsight ”, “sloppy planning”, “axis of evil ”, “Jejune language ”, “to be in rough

water ”, “untenable position”, “going out on a limb”; 2) kakue cmurucmuueckue
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npuembl UCNOAb3Yem NOIUMUK 6 C8Oeli pumopuxe, Kakosa ux @yukyua? 3) Kaxou

cmbicn necem snumem “a plastic, teachable moment ”?

Cuenwt 11-12.

llouemy Konun Ilayann neoosonen céoum nonodscenuem?

B uem saxnouaemcs konyenyusi 06oponst ona bywa?

Baoicno nu 6 nonumuke 6ce mujamenvbHo nAaGHUPO8amMs?

Kax 6v1 nonumaeme svipascenue «armchair generals»?

IIpokommenmupyiime gppazy «Let’s throw in a match and see what happens».

K uemy npusedena ccoiika Ha Pumckyro umnepuro?

U3-3a yeeo y Ilayanna u Pamcgunoa nanpsasicenuvie OmHouieHUus?

Ilouemy Ilaysnn nazvieaem CILA ebicokomepHviMu?

Kaxyrwo nosuyuro evipascaem Ilanecmunckuti Yuenwnii? Kaxoea ucmunnas npuvuna

emopacenusi 8 Upak, no ee muenuro? Ilouemy evibpan sxcenckuti oopas?

10./Iuneeocmunucmuueckuti acnexkm: 1) nepesedume cnosa u swvipascenus “‘repudiate

o a0 ~ w D PE

core idea”, “pre-emptive strike”, “deterrence”, “containment”, “to suck out the
oxygen of... 7, “belligerence”, “lounge lizard”; 2) umo noouepxusaem mom ¢haxm,
ymo byw wnasvieaem Kownoonuzy Paiic Kowou? 3) noschume yumupogarue

espeticko2o nosma u uponuunocmo ¢gpazer “Well, it’s human now ”.
Cuena 13-15.

Kakyio ynosky npeonacaem Yeunu omnocumenono OOH?

Kaxyro ungpopmayuro 3anpawusaem Tonu bBnop?

Llouemy Ilaysnn nanukyem 6o epems peuu bywa?

llay>nn naoesaem naywnuku. — Ymo oznauaem smom sxcecm?

Kax npoxooum ounnomamuueckuii 06eo 6 15 cyene?

Jlunesocmunucmuueckuii acnekm:. 1) nepesedoume cnosa u ewvipadxcenus “‘harsh
penalties”, “to violate”, “to be at odds”, “dog days”, “gridlock”, “uncontested

hero”; 2) umo osznauaem “We put the monkey on Kofi Annan’s back”? 3)xax

79



cmuaucmudecKku 06b12pb18a€m0}1 PA3HbIMU  nepcoHas;dcamMu U UCMOUYHUKAMU

20MOBHOCMb K amaxke 8 meyenuu 45 mumym?3) Kakou Cmuiucmuyeckuti npuem

npeocmasasiem gpasza “We don’t want the smoking gun to be a mushroom cloud ’?

. Onpedenume XpoHOMON NPOUCXOOAUWUX COOLIMULL.

Cuyena 16-17

1.

Kax 6 ceeme cecoonswnezo ousn 3eyuum ¢paza MaxKetina “The quality of

our greatness will determine the character of our response”?

2. “Bush will hit Iraq in much the same way that a drunkhit a bottle — t0 satisfy
his thirst for power and oil” — npoxommenmupyiime wymky OpUmMaHcKo2o
YjleHa napaamenma om 1etbopucmos.

3. Kakou cmunucmuyeckuii npuem 3akaouer 8o ¢paze “a mad Texan bent on
war ”?

4. Kax npoxoosm nepezogopwl ¢ npedcmasumenimu OOH?

5. Haiioume snu3z00, 20e baukcy omxpwvimo yeposicarom.

6. Kaxos omeem Cadoama Xyceiina?

7. YUmo noxaszana uncnexyus 6 Hpake?

8. Kak sedem cebs byw no omnowenuio x [laysnny?

9. Jlunesucmuuecxuti acnexm: nepegseoume ¢hpasvr “He’s blown it”, “We’ve
reached a fork in the road”.

Cuena 18-20

1. Ymo coboii npedcmasnsem nepconaxc bpumaney ¢ Hoto Hopre? Pazoensem
JIU OH HACMPOEHUSL AMEePUKAHYes?

2. Umo umeemcs 6 sudy noo “lethal rhetoric of global wealth and privilege ”?

3. Kak nonumuxu CILILIA oemoncmpupyrom ceoe npesperue k Eepone?

4. Tlouemy npezenmosamov HeOOXOOUMOCMb BOUHbBL UUUPOKOU NYOIUKE 008EPEHO
Haysnny?

5. Jlunesocmunucmuueckuii  acnekm:. nepeseoume ¢pazy “The infantile

psychobabble of popular culture”.
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Cuena 20-24

o~ w0 Dnp e

Kaxoevl nozuyuu noaumuxoe pasnvix cmpau no emopicenuto 8 Upax?

O uem Mamws npocum bnapa?

Ymo Pooun Kyk oymaem o noaumuxe npemvep-muHucmpa?

Hackonvko 3nauumsl ghakmel, npusooumvie Akmepom?

Ymo coboii npedcmasnsiem nepconaxc HUpaxckuii CevinvHbiii? Omauuaemcs
au  e2o eepcus coovimuu om obwenpuuamou 6 CIIA? Kax 6wl
npedcmasiseme ceboe noCMaHo8Ky 9mMo20 MOHON02A?
Jlunesocmunucmuueckuil acnekm: 1) onpedenume cmurucmuyeckui npuem
“BLIX NOT BOMBS”; 2) kaxue cmuaucmuueckue npuemvl NOMO2A0OM
nepedamu eHes bnspa? 3) c¢ kakoil yenvto ucnonvzyemcs epyooe 8vipasxceHue

“George W. Bush... shows his balls to the world”?

Oobugue eonpocel

N o o bk~ w

Kaxoea pone smopuunoco mexcma 6 nvece?

Kaxue ¢ynxyuu ewvinonnsem nepconasic Axmep? Kax on oondicen 6Ovimo
ooem?

MooxcHo u Hazeams 3my Opamy 3NUYECKOU?

Kax 6wv1 6v1 onpedenunu scanp nvecol?

Hackonvko ucmopuuecku mouna nveca Xetipa?

Kax uacmo mensemcs epems u mecmo oeticmsusi? Yem smo obycioéneno?
Cyenvl 6 nepeoli NOCMamogke OmMOENANUC, 01a200aps 0C8eujeHur U
UCNONBL308AHUI0 pa3HbIX Yyacmell cyeHvl? Kakoe Obl ObL10 8auie peuteHue Kaxk
pedicuccepa?

Kax moorcno npodemoncmpuposams pasauyus 6 mecme Oeucmseue Mmexncoy
Bawunemonom u Jlonoonom?

Kaxoii 6v1 pexguzum mooHo 6vL10 06l UCnoab308amv? J{oNdcHO au Oblmb

MHO2CO pekeuwma?

10. Jonoichol 1u akmepwvl OblmMb NOXOHCU HA PEATbHBIX NOJUMUKOS?
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